Ars Artem Salvat
15TH International Festival
of Sacred Music and Art
ROME AND VATICAN
NOVEMBER 16 TO 21, 2016

October 24th, 2014
Basilica S. Pietro
in Vaticano

2

THE FONDAZIONE PRO MUSICA

E

ARTE SACRA

THE FOUNDATION'S ORGANIGRAM
FOUNDER

AND

GENERAL PRESIDENT

His Eminence Francesco Cardinal Monterisi

Sen. Dr. h.c. mult. Hans-Albert Courtial

Archpriest Emeritus of the Basilica

Knight of the Grand Cross of the Order

of St. Paul outside the Walls, Rome

of Merit of the Italian Republic

His Eminence Paul Cardinal Poupard

Ambassador of Rome to the World

President Emeritus of the Pontifical Council for Culture
M° Mons. Prof. Dr. Georg Ratzinger

BOARD

OF

DIRECTORS

Protonotary apostolic Choir Master Emeritus

Sen. Dr. Dr. h.c. Hans-Albert Courtial

"Fondazione Pro Musica e Arte Sacra" Award 2010

Mgr. Pablo Colino

His Eminence Gianfranco Cardinal Ravasi

Mgr. Valentino Miserachs Grau

President of the Pontifical Council for Culture

Nicole Anneliese Courtial M.A.

His Eminence Camillo Cardinal Ruini
Vicar General Emeritus of His Holiness

HONORARY PRESIDENT

for the Diocese of Rome

His Eminence Angelo Cardinal Comastri

The Most Reverend Archbishop Giovanni Tonucci

Archpriest of the Papal Basilica of St. Peter in the Vatican,

Archbishop Prelate of the Holy House of Loreto

Vicar General of His Holiness for the Vatican City,

His Eminence Card. Agostino Vallini

President of the Fabric of St. Peter

Vicar General of His Holiness for the Diocese of Rome
and Archpriest of the Basilica of St. John Lateran, Rome

COMMITTEE

OF

HONOR

Prof. Dr. Sen. h.c. Herbert Batliner

His Eminence Santos Cardinal Abril y Castelló

Knight of the Grand Cross with Diamonds

Archpriest of the Basilica of St. Mary Major, Rome

of the Principality of Liechtenstein,

His Eminence Cardinal Domenico Bartolucci

"Fondazione Pro Musica e Arte Sacra" Award 2014

(Borgo San Lorenzo, May 7, 1917 – Rome, Nov. 11, 2013)

Ralph Dommermuth

Director Emeritus of the Cappella Musicale Pontificia "Sistina"

Sen. Dr. Mariapia Garavaglia

"Fondazione Pro Musica e Arte Sacra" Award 2010

"Fondazione Pro Musica e Arte Sacra" Award 2008

His Eminence Andrea Cardinal Cordero Lanza di Montezemolo

Prof. Nikolaus Harnoncourt

Archpriest Emeritus of the Basilica of St. Paul outside

Conductor

the Walls, Rome

"Fondazione Pro Musica e Arte Sacra" Award 2014

His Eminence Timothy Cardinal Dolan

Prof. Dr. Clemens Hellsberg

Archbishop of New York

"Fondazione Pro Musica e Arte Sacra" Award 2010

His Eminence Cardinal James Michael Harvey

Dr. Gianni Letta

Archpriest of the Basilica of St. Paul outside the Walls, Rome

"Fondazione Pro Musica e Arte Sacra" Award 2004

His Eminence Bernard Francis Cardinal Law

Comm. Ing. Dr. h.c. Wolfgang D. Schrempp

Archpriest Emeritus of the Basilica of St. Mary Major, Rome

Commendatore Dell'Ordine Al Merito Della Repubblica Italiana

His Eminence William Joseph Cardinal Levada

Commendatore Dell'Ordine Al Merito Melitense

President Emeritus of the Congregation of Faith

Managing Director-CCS-Consulting

His Eminence Francesco Cardinal Marchisano

Richard de Tscharner

(Racconigi, June 25, 1925 – Rome, July 27, 2014)

"Fondazione Pro Musica e Arte Sacra" Award 2008

President Emeritus of the Workers' Office of the Holy

Dr. h.c. Hans Urrigshardt

See and President Emeritus of the Permanent

(1945-2016)

Commission for the Protection of the Historical and

"Fondazione Pro Musica e Arte Sacra" Award 2010

Artistic Monuments of the Holy See "Fondazione

Franz Welser-Möst

Pro Musica e Arte Sacra" Award 2006

Conductor

3

THE FONDAZIONE PRO MUSICA

ARTISTIC COMMITTEE

E

ARTE SACRA

COMMITTEE OF SUPPORTERS

Mons. Pablo Colino

Dott.ssa Claudia Autieri, President

Emeritus Director of Music and Prefect of the Music

HSH Princess Marie von und zu Liechtenstein

Department of Saint Peter in the Vatican

Vienna Philharmonic, Vienna

“Fondazione Pro Musica e Arte Sacra” Award 2014

Papal Institute of Sacred Music, Vatican City

Prof. Janos Czifra

International Association Amici della Fondazione Pro

Music Director at Salzburg Cathedral

Musica e Arte Sacra, Rome

Prof. Dr. Clemens Hellsberg

Förderverein der Freunde der Fondazione Pro Musica e

President Emeritus of the Vienna Philharmonic Orchestra

Arte Sacra, e.V., Germany

Prof. Eberhard Metternich

Courtial International s.r.l

Director of the Kölner Dommusik
Mons. Valentino Miserachs Grau

AUDITORS

Emeritus Principal of the Papal Institute of Sacred Music

Dr. Demetrio Minuto, President

M° James O'Donnell

Dr. Carlo Bardanzellu, Auditor

Master of the Choristers of the Westminster Abbey

Dr. Valter Sebastianelli, Auditor

M° Massimo Palombella

Dr. Giorgio Peraldo Matton, Deputy Auditor

Director of the Papal Choir of the Sistine Chapel

Dr. Silvio Paolo Magnanego, Deputy Auditor

ORGANIGRAM OF THE 15TH INTERNATIONAL FESTIVAL
OF SACRED MUSIC
Founder, General President and legal representative
Sen. Dr. h.c. mult. Hans-Albert Courtial
President of the Festival 2016
Dott.ssa Claudia Autieri
Secratariat
Dott.ssa Elena Regina Brandstetter
Dott.ssa Daniela Wellnitz
Administration
Rag. Andrea Serafini
Press Office
Dott.ssa Sara Ciccarelli
Dott. Luca Pellegrini
Photographers
Flavio Ianniello

4

Riccardo Musacchio

MOTHER TERESA:

A LIFE LIVED AS A SYMPHONY OF LOVE

he 2016 Festival is dedicated to the memory of Mother Teresa of Calcutta, a Saint of modern times.
The Festival is a heartfelt thank-you to the woman who sang the love of God and who, with her life, composed a beautiful symphony of wonderful works of charity.
Mother Teresa often said that selfishness is a person’s greatest misfortune. And she added, “I challenge
anyone: you will never find a selfish person who is happy.” In well-off societies (such as our own) selfishness is very widespread and that’s why, unfortunately, discontent, unrest and violence are also widespread.
The poor, nearness to the poor and dedication to the poor are the only medicine to overcome selfishness
and find joy. Mother Teresa once said, “the ill are the cure for the healthy, the most effective medicine to
keep them out of selfishness.”
An interview clearly explained Mother Teresa’s argument:
- Mother Teresa, which day do you think is the most beautiful?
- Today! Because I can still fill it with love!
- Which person do you think is the most important?
- The person with whom I am speaking.
- What is the origin of all evil?
- Selfishness! I’m sure of it!
- What is the most beautiful distraction?
- Work, because it fills me with joy, while I am giving a little joy to others.
- What is the best defence?
- It is a smile, because it disarms.
- What is the best medicine?
- It is optimism, because it cures all diseases.
- What is the most beautiful thing in the world?
- Love. Because God is love! However, take care to distinguish true love from false love (and today there
is so much false love!)

T

His Eminence
Angelo Cardinal
Comastri

In 1995, the UN’s Fourth World Conference on Women was held in Beijing. In addition to the European Union
member countries, 174 other countries took part. As with the first three, the conference’s objective was to reaffirm the equality of men and women. The Holy See appealed to Mother Teresa to express her point of view. However, when the conference was celebrated, Mother Teresa was in such poor physical health that she could not
make the journey. She had to send her speech in writing, to be read by Mercedes Wilson, president of the confederation Family of the Americas, which includes the Pro-Life and Pro-Family movements. The fear that her views
might not coincide with those of the majority did not stop Mother Teresa from expressing her thoughts with humble courage. She was not afraid to tell the truth: the conformism of the “spineless” was totally unknown to her.
Her message was this:
“Dear friends, I am praying for God’s blessing on all who are taking part in the Fourth World Conference
on Women in Beijing. I hope that this conference will help everyone to know, love and respect the special
place of women in God’s plan so that they may fulfil this plan in their lives. I do not understand why some
people are saying that women and men are exactly the same, and are denying the beautiful differences between men and women. All God’s gifts are good, but they are not all the same. As I often say to people who
tell me that they would like to serve the poor as I do, “what I can do, you cannot. What you can do, I cannot. But together we can do something beautiful for God.” It is just this way with the differences between
women and men. God has created each one of us, every human being, for greater things– to love and to
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be loved. But why did God make some of us men and others women? Because a woman’s love is one image of the love of God, and a man’s love is another image of God’s love. Both are created to love, but each
in a different way.” Her words are crystal clear; they require no comment; they are perfectly relevant today,
sending light to help us out of the confusion that surrounds us.
In 1979, on her way back from Oslo after receiving the Nobel Peace Prize, Mother Teresa made a stop in
Rome. Various journalists crowded into the outer courtyard of the poor dwelling of the Missionaries of Charity on the Caelian Hill.
Mother Teresa did not hide from the reporters, but welcomed them as children, and placed a small medallion of the Virgin Mary in each one’s hand. The journalists took many photos and asked many questions. One
question was rather impertinent: “Mother, you are seventy years old! When you die, the world will be as it was
before. What has changed after all your work? Mother Teresa, take a rest! Working so hard isn’t worth it.”
Mother Teresa could have reacted with a little blessed indignation, but instead she smiled brightly, as if she
had been given an affectionate kiss. And she said, “you see, I never thought I could change the world! I
have only tried be a drop of clean water where God’s love could be reflected. Do you think that is too little?” The reporter could not answer, and all around Mother Teresa there was the silence of listening and
of emotion. Mother Teresa spoke again and asked the “cheeky” reporter,
- If you try to be a drop of clean water too, there will be two of us. Are you married?
- Yes, mother.
- Tell your wife too, and there will be three of us. Do you have children?
- Three children, mother.
- Tell your children too, and there will be six of us...
Mother Teresa clearly said that each of us holds a small but indispensable wealth of love; this is the personal capital that we must think about investing: the rest is useless digression or fruitless debate or the mask
of disengagement.
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GREETING

FROM THE

PRESIDENT GENERAL

adies and Gentlemen, dear friends of Sacred Music, I am pleased to welcome you again this year to
the International Festival of Sacred Music and Art in the Eternal City and in the Vatican.
Art saves Art – for fifteen years this has been our motto, and the meaning behind those words is as important now as it was on the first day.
It is always important to remember that the Fondazione Pro Musica e Arte Sacra, as the name suggests,
promotes sacred music and art. As a non-profit organization, it therefore arranges concerts to help bring
to life, and bring back to life, sacred music and its great composers in some of the most solemn artistic
settings – the basilicas and churches of Rome. Magnificent backdrops created by great and generous and
artists whose spirit portrayed Christianity and the life of Christ in these places using art, engineering and
architecture techniques inherited from ancient Greece and Rome.
Sacred music and art are the heritage generated over the centuries by human strength, and the Fondazione
Pro Musica e Arte Sacra calls everyone to do their part to preserve and safeguard it so that future generations of artists and others can continue to study it and use it as an example in their education. Sacred
music can help bring people nearer to a spiritual dimension, even those who feel distanced from religious
life or from belonging to the Church. Our appeal is, “become patrons of this heritage of humanity!”
The contributions to our institution’s activities make it possible for us to realize projects in support of sacred music and sacred art. Thus, over the years, we have been able to finance the recovery of important
works of sacred art and, since 2002, to organize the International Festival of Sacred Music and Art. Since
2011 we have also funded certain ecumenical-musical projects of the Sistine Chapel Choir.
Thanks be to God, there are many who understand and support this concept, and we thank them as well
– sponsors, benefactors, supporters, artists, even the Vienna Philharmonic, which has been orchestra “in
residence” since the first edition.
Once again this year, we are able to offer you a warm welcome to the Festival and offer you a musical programme that presents the classic masterpieces of sacred music along with contemporary sacred music
from American artists, conducted by Maestro Candace Wicke and Maestro Tom Matrone, of the Continuous Arts Symphonic Chorus & Chamber Orchestra, the Evangel University Chorale and Roy & Rosemary.
As part of our festival you can hear the Vienna Philharmonic and other artistic groups, among the most famous and admired in the world, who have agreed to be part of the project whose motto is “Art saves Art”.
For the fourth consecutive time we will also be able to listen to the artists of the IlluminArt Chorus and Orchestra. Anyone who heard this Japanese ensemble in the three previous editions of the festival could surely appreciate the rigor and composure of these Asian artists with their faith – such great faith! – performing Verdi, Beethoven and Mozart. It is extraordinary to see the commitment and strength of these musicians who have known years of sacrifice to bring us this music. The Spiritual Elevation with Coronation Mass
K. 317 by Wolfgang Amadeus Mozart, performed by the IlluminArt Chorus and Orchestra, conducted by
Maestro Nishimoto, will precede the Holy Mass.
The Holy Mass will be musically accompanied by the Sistine Chapel Choir, conducted by Maestro Massimo Palombella, performing Lorenzo Perosi’s Missa Prima Pontificalis. The celebration will then close with
the Illuminart Chorus performing Orasho songs.

L

This year will see the participation of the recently founded World Peace Philarmonic, conducted by its founder
Justus Frantz, a pianist of international success, a conductor of excellent orchestras, and a moderator and
tireless promoter of music.
We have decided to dedicate Wolfgang Amadeus Mozart’s Requiem Mass in D minor K. 626 to the memory of the victims of the recent earthquake in central Italy and of the L’Aquila earthquake of 2009, and to

Sen. Dr. h.c. mult.
Hans-Albert Courtial
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all those killed by earthquakes around the world. The piece will be performed by the PalatinaKlassik Vocal Ensemble (Germany) of the Philharmonischer Chor an der Saar (Germany) and the Chorus and Orchestra
of the Kazan State Conservatory (Russian Federation), conducted by Maestro Leo Kraemer, a great friend
of the Foundation for years.
Another group returning to the Festival for the fourth time is the Vienna Boys’ Choir, a choir founded in 1498
by Maximilian I of Habsburg, composed of mainly Austrian boys, who perform music by Mozart, Monteverdi,
Schubert, Gallus, Haydn, Wirth, Caldara and Fux.
On 20 November, on the closing of the Jubilee of Mercy, in the Basilica of St Paul Outside the Walls,
the young talents of the Orchestra and Chorus of the Academy of Teatro alla Scala will appear for the first
time in Rome, conducted by Christoph Eschenbach. They will perform Giacomo Puccini’s Mass for soloists,
chorus and orchestra, along with Misericordias Domini KV. 222 and Ave Verum Corpus KV. 618 by Wolfgang Amadeus Mozart.

8

This edition of the Festival features 800 musicians, 21 soloists, and 7 conductors of orchestra and choir,
who have come from Japan, the Vatican City State, Germany, Russia, Austria, Israel, Italy, Canada and the
United States of America.

We also welcome 1,400 friends of sacred music from Germany, Austria, Switzerland, France, Japan, Spain,
the Netherlands, Sweden and the USA.
Sacred music, the creation of which is closely tied to our centuries-old culture and to our Christian roots,
is ancient by definition. It is ancient because it was written by great composers of past ages, because it
accompanied the liturgy of the past, because it played a part in the history of our ancestors. Yet, while ancient, it is still very current. The sacred music of the past is made current each time it is performed by the
artists of our time for today’s listeners, and each time it is studied and reflected on by modern artists, becoming an inspiration for new compositions. Living composers draw on their experience of the sacred music of centuries past to create new musical expressions and forms, sacred and otherwise, showing us how
their spirit grows and transforms.
We believe in the importance of new generations of artists and composers.
Since 2011, the Fondazione Pro Musica e Arte Sacra has supported the Sistine Chapel Choir, directed by
Msgr Maestro Massimo Palombella, in an ecumenical-musical project that he has led, first at the behest
of Pope Benedict XVI and continued by His Holiness Pope Francis. It is a musical exchange project with
renowned choirs of the church and other denominations. The exchange generally involves two or more joint
concerts each year in Rome or the Vatican and in the institutional headquarters of the Christian choir participating in the project, occasions that offer the unique possibility of enjoying the polyphony of the group
from Rome together with other Christian choral traditions.
This year the Fondazione Pro Musica e Arte Sacra supported the Sistine Chapel Choir’s ecumenical journey to Germany from 17 to 20 May 2016, to the cities of Berlin, Wittenberg and Dresden.
As part of this same important project of the Fondazione Pro Musica e Arte Sacra, supporters and benefactors provided the financial means for the Choir of New College, Oxford, an Anglican choir conducted
by Maestro Robert Quinney, and the Windsbacher Knabenchor, a Lutheran choir conducted by Maestro
Martin Lehmann, to make a musical-ecumenical journey to Rome on the occasion of the holy day of Saints
Peter and Paul.
In addition to the concerts, we have financed the recovery of important works of sacred art over the years.
The Fondazione Pro Musica e Arte Sacra, with the help of generous sponsors, is continuing its contribution to the largest project it has ever supported, the restoration of the exterior of the Vatican Basilica, designed by Michelangelo. The restoration is important precisely because of the work of this architect, painter,
sculptor and great artist, who between 1546 and 1564 designed the Greek cross plan of the central part
of the Basilica. Our commitment began in 2010, when we contributed to financing the restoration of the
third lot of the south side of the Vatican Basilica (the left side of the Basilica when viewed from the front).
The work continued with the west elevation, the apse, and will be completed in 2016 including the restoration of the north elevation, also designed by Michelangelo.
Between 2017 and 2019 the Fondazione Pro Musica e Arte Sacra is committed to supporting the restoration of the drum of the great dome of St Peter’s Basilica and the minor domes of the Clementine Chapel
and the Gregorian Chapel.
We are also working to restore the statues of Saints Peter and Paul in St Peter’s Square. However, on account of the extraordinary Jubilee proclaimed by the Holy Father Pope Francis, consideration of this restoration has been deferred to later and less busy times. The extraordinary Jubilee of mercy has filled the hearts
of the entire Church with immense joy, and our thoughts turn to the papal basilicas and churches of Rome,
where pilgrims from around the world come to renew the spirituality that has always come alive and been
renewed in every Jubilee, arousing cultural interest even from other cultures.
By preserving and safeguarding the good things we have inherited from the past for the benefit of future
generations, we are confident in our contribution to the dissemination of a message of high spiritual values, a message our world needs now more than ever.
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I wish to thank our benefactors, supporters and sponsors whose generous contributions make this work
possible. These projects are part of a long list of previous achievements by the Fondazione Pro Musica e
Arte Sacra.
Finally, a dedication. The Fondazione Pro Musica e Arte Sacra has decided to dedicate the 2016 Festival
to Mother Teresa of Calcutta, the Saint of the Holy Year of Mercy.
I would also like to take this opportunity to share with you the next great cultural and musical project that
the Vienna Philharmonic and the Fondazione Pro Musica e Arte Sacra plan for the coming years. For seven years beginning in 2018, the International Festival of Sacred Music and Art will also take place in seven European cities. This is a major cultural and musical project planned by the Vienna Philharmonic, together with the Fondazione Pro Musica e Arte Sacra. In fact, 2024 marks the two-hundredth anniversary
of the birth of the great Austrian composer Joseph Anton Bruckner (Ansfelden, 4 September 1824 - Vienna, 11 October 1896). In view of this important and historical event, the Vienna Philharmonic, conducted
by Christoph Eschenbach, will perform, the entire cycle of Bruckner’s symphonies, one each year from 2018
to 2024, in the most important cathedrals of Europe. The Foundation will also organize a Festival of Sacred Music and Art around this event, inspired by the festival that has now run for fifteen years in Rome.
The first concert will be held in St Florian in Austria, and the second in St Petersburg. The other concerts
will take place in Madrid, Paris, London, Stockholm and Cologne.
The 2017 XVI International Festival of Sacred Music and Art 2017 will be held in Rome and in the Vatican
from 13 to 17 September 2017, with the Vienna Philharmonic as orchestra in residence once again.

Sen. Dr. h.c. mult. Hans-Albert Courtial
Founder and General President
of the Fondazione Pro Musica e Arte Sacra

On October 13th, 2008
Basilica St. Paul
outside the Walls
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ART, PATRONAGE AND CULTURAL TOURISM
FOR THE ETERNAL CITY
t is enough to glance, even quickly, at the list of what has been put into action during the fifteen years since
the foundation of the Fondazione Pro Musica e Arte Sacra, in order to understand that it is possible to accomplish feats in the world of sacred art and its restoration and preservation that were considered impossible
or improbable but a few years ago. The secret is simple: the only thing necessary is for men and women,
strongly certain of a value as important as that of sacred art, to convince other men and women to collaborate
and to help save this tradition, through important acts of patronage. And that is exactly what has happened.

I

In order to understand the importance of what has been accomplished, it suffices to consider the over twenty large restoration projects that range from the Vatican Necropolis to the restoration of the lateral parts of
St. Peter's Basilica and the German Chapel of the Pontifical Sanctuary of the Holy House of Loreto; from
the Chapel of Sixtus V to the Borghese statue of Pope Paul V; from the Tamburini organ in the Basilica of
St Ignatius of Loyola to the apartment of Pope Julius II. To all this can be added the extremely significant
international Festival of Sacred Music and Art which brought back to Rome the necessary and expanded
space for reflection on these topics which, one might add, had been missing from the Italian cultural scene
for some time. The Foundation’s concerts are events that leave a deep impression, for just how extraordinary they truly are. This is not the opinion of the author, but rather an objective review that these cultural
events evoke every single time they occur. Among them was the unforgettable world premiere of the Mass
Speravi in te Domine by the modern Austrian composer Hubert Steppan, dedicated to Pope John Paul II,
on the occasion of his 85th birthday and a short time after his death.

Dr. Gianni Letta

During another time in history, patronage was associated with a certain characteristic, that of magnificence:
both in the sense of magnanimity, of the generosity of those whose contributions made the work possible,
as well as in the sense of grandiosity, of the great worth and beauty of the works that came about.
I believe that, in the case of the Fondazione pro Music e Arte Sacra, this identification of patronage with
magnificence has once again become the reality. If it can be expressed in this way, then, in occupying itself with sacred art and music, the Foundation goes to the centre of the West’s very heart.
The aesthetic dimension is, in fact, central to our tradition. Music and art are essential components of this
historic-cultural tradition. But our West is also the Christian West and, therefore, sacred art and music constitute the deepest core of this tradition: it belongs to everyone but it was born from beliefs and cultures
that are identifiable in large part as Christian. Undertaking the restoration and preservation of these artistic and cultural testimonies; working diligently towards the reanimation, the kindling of devotion for the sacred in its various forms and traditions; becoming promoters of a pedagogy of beauty: these are the principal objectives of the Foundation.
It is not by chance, as I recalled above, that the Foundation has occupied itself with interventions in the
interior of four Papal Basilicas of Rome. These monuments make reference to the history of the Church
who came into being in Rome, and who has turned Rome into a completely irreplaceable city. Working towards these ends is not only a question of physical recuperation of pieces of history but it also means working so as to be sure to not lose the meaning of what is being passed down to us. If I may dare, I would say
that the work of the Foundation promotes the conservation and the transmission of a true and proper spiritual patrimony: the patrimony of Rome, the patrimony of the Christian West.
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The activities of the Foundation hold important value by way of cultural tourism for the city of Rome and thus
for Italy. Its concert events draws audiences from France, Spain, Austria, Japan, USA, Russia and Germany,
and likewise can be said for the visits that such foreign citizens make to the places and monuments that are
restored. It is a tourism of calibre. For it entails a certain calibre regarding the tourists who participate and,
consequently, regarding the quality of the places that welcome them. In addition, it is the kind of tourism which,
since some time ago, has become both necessary and urgent for the city of Rome. The Foundation, in its work,
promotes this tourism with concrete facts and actions, not merely intentions. It is indeed true that from one
positive deed, there generates a series of positive effects that often go beyond the intentions of the person
who himself or herself performed that deed. This is the case for the Foundation which, in doing what it set
out to do, creates a virtuous circle, among which cultural tourism is one of the principal factors.
The Founder and President General Dr. Hans-Albert Courtial is not only a great and contemporary Patron
but also an Ambassador of Rome to the world: the Ambassador of Christian Rome. The contents of the work
that Hans-Albert Courtial has conceived and carried out as his true and proper “mission”, are what, since
2002 - the year of the birth of the Foundation - have animated Rome and have shared for the
first time facts and values as yet unknown to the world. The praise, appreciation and gratitude for the projects that have been carried out are merited by the extraordinary results of the work itself. I myself owe an
expression of my sincere gratitude, and all the best wishes for many more years of progress along this path,
while always increasing the quantity of activities performed, given that the quality is already at such a very
high level: anything better would be impossible! Thank you.

12

Dr. Gianni Letta
Member of the Foundation’s
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CULTURE AS AN INDIVIDUAL AND COMPANY VALUE THE IMPORTANCE OF PATRONS
he Fondazione Pro Musica e Arte Sacra is a non-profit organization, founded on 21 June 2002 on the
initiative of Dr. Hans-Albert Courtial. His intention was to create a private institution in the Eternal City
for the promotion of sacred music at the highest level and for the restoration of treasures of sacred art. The
project is to contribute to preserving the cultural heritage and to creating an awareness of it, involving individuals, companies and pilgrims, with the profound knowledge that the preservation of a common culture contributes to and furthers dialogue among peoples and that large numbers of “pilgrims” have always
come to Rome.

T

In November 2002, the Foundation which in the meantime had obtained legal recognition from the Prefecture of Rome began its activity of promoting sacred music by setting up the First International Festival
of Sacred Music and Art; the intention was to have sacred music performed by the most famous international musicians in the Papal Basilicas of Rome. The Vienna Philharmonic immediately agreed to be the
Festival’s Orchestra in Residence and to perform in the Papal Basilicas. Many sacred music lovers arrived
in Rome for the First Festival from Germany, Switzerland, Austria, Great Britain and the United States, desirous of hearing the sacred music performed in the places for which it had been composed. The perfection of the notes combined with the perfection of the performance in places in which sacred art is expressed
to listeners with the proper solemnity makes for a moment of special emotion outside all time and is therefore an unforgettable experience.
It is the Festival that acquaints the public with the Foundation and its aims: to safeguard, preserve, promote and develop the cultural patrimony located in the Eternal City. It was in this way that the Fondazione
Pro Musica e Arte Sacra took its first steps in the activities of disseminating sacred music and preserving
masterpieces of sacred art, which it put into practice by organizing a further eleven Festivals as well as by
funding important restoration work.

Dr. Claudia Autieri

It is the sponsor companies and private patrons with their donations generously made available that allow
this extraordinary cultural patrimony to be passed on to the generations to come so that the culture transmitted to us by those who have preceded us may not be lost. The Fondazione Pro Musica e Arte Sacra
has so far been able to provide for its activities with the following income:
- Contributions and subscriptions specifically donated to the Foundation by juridical persons of public or
private right, Italians and foreigners;
- Contributions and subscriptions specifically earmarked for the Foundation, from physical persons, Italian or foreign;
- From activities and demonstrations organized by the Foundation (sponsorship).
For our sponsors, sponsoring the International Festival of Sacred Music and Art meant contributing to putting on events of outstanding musical importance because of the international quality of the musicians who
took part in them. It meant signing a contract of cultural partnership with the Fondazione Pro Musica e Arte
Sacra, and sharing the Foundation’s institutional aims which enable firms to be present with their logos and
their image at events of indisputable cultural quality, in such a way that the fame of the logo has a multiple impact on the public with the force and fascination of culture.
The firms that have supported us have shown that they are sensitive to the universal value of culture - and
in particular to music and sacred art - and that they have desired to associate their image with culture, wishing to convey the message that culture is one of their firm’s values. For those who have donated private-
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ly, making a voluntary contribution to the Foundation’s activity has meant endowing the Foundation with
the necessary means to achieve its goals without a fuss and without the publicity that goes with partnership established with sponsorship.
Both the sponsors and those who have made a contribution, as true and proper patrons, have funded the
institutional activities of the Foundation from 2002 to today, making possible events such as the International Festival of Sacred Music and Art, the “Fondazione Pro Musica e Arte Sacra” Award, and the inauguration of restoration work on Rome’s cultural heritage.
We express all our gratitude to the patrons and sponsor firms who have supported us in past years in the
hope that their example may be followed by many others. Our thanks go to all the members of the Committee of Supporters, the Circle of Supporters and the Circle of Friends of the Fondazione Pro Musica e
Arte Sacra.
Dr. Claudia Autieri
Chartered accountant and auditor
President of the Committee of Supporters
of the Fondazione Pro Musica e Arte Sacra
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THE FONDAZIONE PRO
MUSICA E ARTE SACRA
he Fondazione Pro Musica e Arte Sacra is a
foundation listed in the Register of Corporations
of the Prefecture of Rome, registration no.
162/2002 in accordance with DPR 361/2000. A nonprofit organisation, its objective is to promote and preserve the performance of sacred music and art at the
highest level.

T

Its main activities are the following:
• to promote and draw a wider audience to religious
music, by organising concerts;
• to organise exhibitions and reviews of religious art;
• to organise festivals, competitions, conferences,
seminars, radio and television broadcasts and to
exploit other platforms in order to promote culture,
music and religious art;
• to organise training and advanced courses in music and sacred art, award prizes and scholarships
in this field, promote relevant courses and re-

search, and provide support and financial aid to
religious institutions and relevant bodies of the
Holy See;
• to print and produce quality publications and audio material to help achieve the Foundation’s aims;
• to sell worldwide television rights, pictures and audiovisual recordings of events organised by the
Foundation.
The Foundation’s funds can be significantly increased
with donations, bequests, legacies and grants.
The Foundation receives funds through contributions
and subscriptions made to it by public or private entities or individuals, (both Italian and foreign nationals),
in addition to proceeds obtained through activities
and events organised by the Foundation and through
what it receives from the “Associazione Amici della
Fondazione Pro Musica e Arte Sacra”, a non-profit
organisation whose central remit is to support of the
Foundation.
Each year the “Festival Internazionale di Musica e
Arte Sacra” is organised in the splendid settings of
the papal basilicas of Rome.

On October 29th, 2015
Basilica St Paul
outside the Walls

15

THE FONDAZIONE PRO MUSICA

E

ARTE SACRA

THE FOUNDATION’S
OBJECTIVES
he Festival, like all activities of the Fondazione
Pro Musica e Arte Sacra, is aimed at sensitizing
the public to its institutional aims: to safeguard, preserve, promote and develop the cultural patrimony
present in Italy and to raise funds for restoration
projects. With the help of its supporters and sponsors, since its foundation in 2002 the Fondazione
Pro Musica e Arte Sacra has been able to support
the following important restoration projects:
• Restoration of the Chapel of St Stephen, in the
transept of the Papal Basilica of St Paul Outside the
Walls, with the help of the Festival's partner,
DaimlerChrysler Italia;
• Repair of the two precious Morettini organs located in the apse of the Papal Basilica of St John Lateran, made in 1886;
• Restoration of the German Chapel at the Pontifical Shrine of the Holy House in Loreto, Province
of Ancona, decorated with a broad series of frescoes on Marian themes painted by Ludovico Seitz
in the years 1892-1902, with the help of the partner DaimlerChrysler Italia;
• Restoration of the dome of the Sixtus V Chapel in
the Papal Basilica of St Mary Major;
• Total renovation of the Library of the Pontifical Institute of Sacred Music in Rome, with the help of
the partner DaimlerChrysler Italia;
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Papal Basilica
St Paul outside
the Walls
Mosaic
of Pope Francis

Mausoleum
of the Valeri
in the Vatican
Necropolis
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• Restoration of the Chapel of St Benedict in the
transept of the Papal Basilica of St Paul Outside the
Walls, with the help of the partner DaimlerChrysler Italia;
• Urgent interventions for the conservation and
consolidation of structures in the Mausoleums of
the Teacher, the Ebuzi, the Egizi and the Matucci
in the Vatican Necropolis beneath St Peter's
Basilica;
• Complete restoration of the Mausoleum of the Valeri in the Vatican Necropolis beneath St Peter's
Basilica, with the contribution of the Patron Dr. h.c.
Hans Urrigshardt and of the companies: LGT Bank
in Liechtenstein AG, Mercedes-Benz Italia S.p.A.,
Pedrollo S.p.A. and Courtial Viaggi srl;

Rooms
of St Aloysius
Gonzaga
in detail view
of ceiling

• Restoration of the statue of Pope Paul V Borghese
in the Papal Basilica of St Mary Major, a work that
dates back to 1620 by Paolo Sanquirico;
• Restoration of the Tamburini Organ in the Basilica
of St Ignatius of Loyola in Campo Marzio, Rome, with
the help of the partner Mercedes-Benz Italia S.p.A.;
• Restoration of the monumental baldacchino above
the Papal Altar in the Papal Basilica of St Paul Outside the Walls, made by Arnolfo di Cambio in 1285;
• Restoration of the wooden choir stalls of the
Chapel of the Choir in the Papal Basilica of St John
Lateran, located in the transept, close to the altar
of the Most Blessed Sacrament, also called the
Colonna Chapel;
• Restoration of the Apartment of Pope Alexander VI
(Rodrigo Borgia, 1492-1503) and Julius II (Giuliano
della Rovere, 1503-1513) in the ancient Apostolic
Palace of the Vatican, with contributions from Dr.
Hans Urrigshardt and from the Fundación Endesa, Spain (the latter is earmarked for the lighting
of the apartment), as well as from Dr Hans-Albert
Courtial personally;
• Restoration of the Mausoleum PHI, called "of the
Marci", in the Vatican Necropolis beneath St Peter's Basilica;
• Restoration of the southern front of the Vatican Basilica in the third part of the works, concerning the part
of the Basilica in the form of a Greek cross, designed
in the sixteenth century by Michelangelo;

• Restoration of the "Fontana della Burbera", an antique fountain on St Peter's with contributions of
the German Association "Förderverein Freunde der
Fondazione Pro Musica e Arte Sacra e.V.", by their
supporters and in particular by Mr. Friedrich-Wilhelm Hempel;
• Restoration of the Chapel in the Mother House of
the Society of the Divine Saviour in Palazzo Cardinal
Cesi in Rome;
• Restoration of the Chapel in the Roman Residence
of the Consecrated Women of the Congregation Familia spiritualis Opus;
• Restoration of the Priori organ in the Jesuit Church
St Francis Xavier (Oratorio del Caravita) in Rome;
• Restoration of the Sistine Chapel in the Papal Basilica of St Mary Major;
• Conservation of the works of sacred art in the Aula
Magna/Auditorium of the Salesian Pontificial University;
• Creation of a mosaic panel depicting the Salus Populi Madonna in the St John Paul II Sanctuary in
Krakow (Poland);
• Creation of a mosaic medallion portraying Pope
Francis for the series of Popes in the Papal Basilica of St Paul's Outside the Walls;
• Restoration of the west front of St Peter's Basilica;
• Restoration of the "Rooms of St Aloysius Gonzaga"
in the building complex of the Collegio Romano and
the Basilica St Ignatius Loyola.
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THE CURRENT PROJECTS
OF THE FONDAZIONE PRO
MUSICA E ARTE SACRA
uring the 2017-2019 period, the Fondazione
Pro Musica e Arte Sacra will be supporting the
following restoration and musical projects:
• the International Festival of Sacred Music and Art;
• the restoration of the statues of Sts Peter and Paul
in St Peter’s Square;
• the restoration of the tambours of the cupola of St.
Peter’s Basilica and of the smaller cupolas of the
Chapels Gregoriana and Clementina.
• the presence of the Choir of Westminster Abbey in
Rome on the occasion of the vespers for the conversion of St Paul the Apostle presided by Pope
Francis.

D

THE SISTINE CHAPEL
CHOIR'S MUSICAL AND
ECUMENICAL PROJECTS
ince 2011, the Fondazione Pro Musica e Arte
Sacra has supported the Sistine Chapel Choir,
directed by Msgr Massimo Palombella, in an ecumenical-musical project that he has led, first at the
behest of Pope Benedict XVI and now of Pope Francis. It is a musical exchange project with renowned
church choirs of other denominations.
The exchange generally involves two or more joint
concerts each year in Rome or the Vatican and in
the institutional headquarters of the Christian choir
participating in the project, occasions that offer the
unique possibility of enjoying the polyphony of the
group from Rome together with other Christian
choral traditions.
Thus, since 2011, the Vatican's highest choir has
been able to meet with the great choirs of other
Christian denominations, such as Anglican with the
Choir of Westminster Abbey in 2012, Lutheran with
the Thomanerchor in Leipzig in 2013, Orthodox
with the Moscow Synodal Choir in 2014 and the
Choir of New College Oxford in 2015.
This year the Fondazione Pro Musica e Arte Sacra
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supported the Sistine Chapel Choir's ecumenical
journey (from 17 to 20 May 2016) to Germany, to
the cities of Berlin, Wittenberg and Dresden.
On Tuesday, 17 May 2016, at St Hedwig's Cathedral in Berlin, the Sistine Chapel Choir, directed by
Maestro Massimo Palombella, performed a concert
of religious music, sponsored by H.Em. Dr Heiner
Koch, Archbishop of Berlin.
On Wednesday, 18 May 2016, the Sistine Chapel
Choir was in Wittenberg, in the German state of Saxony-Anhalt, to perform an ecumenical concert of religious music at the Stadtkirche St. Marien zu Wittenberg, sponsored by the Minister President of the
state of Saxony-Anhalt, Dr Reiner Haseloff, who attended the concert together with Dr Friedrich
Schorlemmer, Direktor der Evangelischen Akademie
Wittenberg. Many attended the concert, partly
thanks to Regierungssprecher Dr Matthias Schuppe's
work to promote the event, at the press conference
held at the headquarters of the Leucorea Foundation in Wittenberg. The television and the press gave
the event much attention, at both the national and
state levels.
The Sistine Chapel Choir also met with the Dresdner
Kreuzchor in Dresden to rehearse for a future joint
concert in Rome and the Vatican.
On Thursday, 19 May at 18:00 in the Dresden's Lutheran church the Frauenkirche, Ecumenical Vespers were
celebrated by Frauenkirchenpfarrer Reverend Sebastian Feydt, with music by the Sistine Chapel Choir, directed by Maestro Massimo Palombella, and by the Kammerchor der Frauenkirche choir, conducted by Maestro Matthias Grünert.
In addition, the Fondazione Pro Musica e Arte Sacra provided the financial means for the Choir of New College,
Oxford, an Anglican choir conducted by Maestro
Robert Quinney, and the Windsbacher Knabenchor, a
Lutheran choir conducted by Maestro Martin Lehmann,
to be in Rome on the occasion of the holy day of Saints
Peter and Paul on 29 June 2016. Both choirs were thus
able to sing in Rome, at the Vatican, with the Sistine
Chapel Choir directed by Maestro Massimo Palombella, on the occasion of the ecumenical concert of 28 June
2016 in the Sistine Chapel at the Apostolic Palace, and
at the Solemnity of the Feast of Saint Peter and Saint
Paul and for the Blessing and imposition of Pallia,
presided over by His Holiness Pope Francis, with sup-

porters and benefactors from the Fondazione Pro Musica e Arte Sacra present.
Last January, the Fondazione Pro Musica e Arte
Sacra provided financial support for the Kammerchor
der Frauenkirche from Dresden, conducted by
Maestro Matthias Grünert, to come to Rome. The
Lutheran Choir performed with the Sistine Chapel
Choir directed by Maestro Massimo Palombella in an
ecumenical concert in the Papal Basilica of St. John
in Lateran and on the occasion of the Celebration of
Second Vespers on the Solemnity of the Conversion
of Saint Paul the Apostle, presided over by Pope
Francis in the Basilica of St. Paul outside the Walls.

THE

RESTORATION

OF THE STATUES OF

SAINTS PETER AND PAUL
IN ST. PETER’S SQUARE
he two statues depicting the Apostles, St Peter and
St Paul, standing in the square before the majestic façade of the Vatican Basilica were commissioned
by Pope Gregory XVI to replace the two existing 15thcentury statues, which now appeared rather small in
proportion to the massive bulk of the façade com-

T

bined with Bernini's portico. The replacements,
sculpted from marble by two pupils of Canova –
Giuseppe De Fabris (1790-1822) made the St Peter
and Adamo Tadolini (1788-1868) the St Paul - would
have to wait until 1847-1849, under the papacy of
Pius IX, before being set up on their high pedestals
bearing the heraldic emblems of the Pope and the
Fabbrica di San Pietro. The works are currently in a
poor state of preservation with their surfaces covered
inmicrobial colonies and both loose and solid deposits. The gilding is almost completely worn away
and the internal pins are showing signs of rust.

RESTORATION
OF THE EXTERIOR
OF

ST PETER’S BASILICA

he painstaking restoration of the exterior of St
Peter’s, commenced by the Fabric of Saint Peter
on the eve of the Holy Year of 2000 within the framework of a complex plan of protection and refurbishment, has been resumed and carried forward with
renewed commitment and meticulous care with the
support of the Fondazione Pro Musica e Arte Sacra.
After the restoration of the main façade in 1999, plans
were developed for the necessary work on the

T
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south, west and north sides, which are about 46 metres in height and present a total surface area of over
35,000 square metres.
Restoration of the south façade was completed in
three successive phases of painstaking work over
just five years (April 2007 - May 2012). The third
phase, regarding the element of the basilica designed on a Greek cross plan in the 16th century
by Michelangelo, was carried out with support from
the Fondazione Pro Musica e Arte Sacra, which is
also funding the restoration of the west façade including the external apse of St Peter’s (2012-2014).
The by no means easy work is carried out by highly qualified restorers under the technical and scientific supervision of the Fabric of Saint Peter. Their
patient, silent and untiring efforts are flanked by
those of the “Sanpietrini” responsible for all the masonry work, including removal of the old tiled roofs
of the attic cornice and entablature, and the subsequent installation of slabs of travertine to protect
the structure as a whole. The necessary diagnostic investigations have also been carried out with
photographs taken (before, during and after the
restoration) and surveying with a laser scanner. This
graphic and photographic documentation was
completed with all the information regarding preservation of the materials and identification of the various kinds of deterioration present on the stone and
attributable to chemical, physical and mechanical

Northern prospect,
2014/16
Western prospect,
2013/14

Southern prospect
third tract,
2011/12
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Via delle Fondamenta

The interventions
undertaken
during the
restoration of
the lateral
prospects of
the Basilica
St Peter in
the Vatican with
the support of
the Fondazione
Pro Musica
e Arte Sacra.
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causes, thus serving as a basis for the analysis and
mapping of decay and subsequent representation
of the various operations of restoration. Jets of water were used to clean the travertine surface and
the more stubborn black incrustations were removed
by means of micro-sandblasting at moderate pressure with inert materials of reduced hardness in order to preserve the patina built up over time (the
JOS system already tested and used in the restoration of the main façade).
The restoration also constituted a unique and unrepeatable opportunity for knowledge, not least

Basilica St Peter
in the Vatican Southern
prospect (third
tract) after the
restoration.

through the close examination of architectural details
located in the higher parts of the basilica. It is therefore hardly surprising that the recent work undertaken
by the Fabric of Saint Peter made it possible for the
first time to identify and examine certain elements
of Michelangelo’s architecture with wonderful figural sculptures whose sophisticated elegance is not visible from below.
While the restoration of the west side, corresponding
to the rear of the basilica, is nearing completion, the
Fabric of Saint Peter, once again with the support
and collaboration of the Fondazione Pro Musica e
Arte Sacra, has developed plans for the continuation of operations also on the 16th-century north side
facing the area known as the Via delle Fondamenta close to the Basilica. This restoration will involve
a surface area of approximately 6,800 square me-

tres. Started in 2014 the restoration will be completed
during the current Jubilee of Mercy 2016.
It is interesting to note that the latter highly demanding restoration project was launched in 2014,
the year marking the 450th anniversary of the death
of Michelangelo Buonarroti (6 March 1475 – 18
February 1564). It was in fact Michelangelo that designed and built this part of the basilica’s exterior
(apart from the minor stretch at the left end) between
1546 and 1564. It was during the pontificate of
Julius III (1550–55), Paul IV (1555–59) and Pius
IV (1559–65) that Michelangelo completed the apse
and the oblique sides and began the construction
of the attic and the foundations of the linear sides
of the exterior, which were completed in 1590 by
his successor, the architect Giacomo Della Porta
(1533–1602).
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THE "FONDAZIONE
PRO MUSICA E ARTE
SACRA" AWARD
he Foundation Award, instituted in 2004, is
granted to the artist, supporter, benefactor or patron who has made an outstanding contribution to
music and/or religious art. The recipient is presented with a certificate and a work of art. The
award ceremony takes place at a venue chosen by
the International Festival of Sacred Music and Art to
an invited audience of media delegates and members of the authorities.
The Foundation Award has been granted to the following persons:
Dr. Gianni Letta, Undersecretary for the President's
Office of the Council of Ministers, in recognition of
his moral support (2004);
His Eminence Cardinal Francesco Marchisano, Archpriest of the Basilica of St. Peter's in the Vatican, for
his efforts in the protection and conservation of sacred art as President of the Pontificial Commission
for the Cultural Heritage of the Church (March 1993
- October 2003) and President of the Permanent
Commission for the Protection of Historical and
Artistic Monuments of the Holy See (2006);
Dr. Senator Mariapia Garavaglia, for her moral support in the spread and promotion of religious music
and art through her constant presence at the Festival di Musica e Arte Sacra (2008);
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His Eminence
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Sen. Dr. Mariapia
Garavaglia
Richard
de Tscharner
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Richard de Tscharner, for his dedication to the protection and preservation of religious music and art
as Patron of the Foundation (2008);
M° Msgr. Prof. Dr. Georg Ratzinger, Protonotary apostolic, Choir Master emeritus, in recognition of his
life’s work and his important achievements in the
field of Sacred Music, for dedicating himself tirelessly to Sacred Music in the Cathedral of Regensburg and throughout the world for more than 30
years (2010);
M° Msgr. Domenico Bartolucci, Music Director Emeritus of the Papal Choir „Capella Sistina", in recognition of his life’s work as composer, teacher and choir
master and his important achievements in the field
of Sacred Music, having dedicated himself tirelessly
to Sacred Music in the Vatican and throughout the
world for more than 50 years (2010);
Prof. Dr. Clemens Hellsberg, President of the Vienna
Philharmonic, as representative of the Vienna Philharmonic, in recognition of the highest achievements in music of the Orchestra’s members who,
with their unanimously recognized professionalism
and their immense musical talent for reaching listeners’ hearts (2010);
Dr. h.c. Hans Urrigshardt, a German Patron, in
recognition for his generous activity as Patron of the
Festival, and for having worked for years to promote
the Foundation’s aims (2010);
M° Mgr. Pablo Colino, Prefect of the Music Department of St Peter in the Vatican, for dedicating himself to sacred music in the Vatican and throughout
the world for more than 50 years (2014);

M° Msgr.
Domenico
Bartolucci,
M° Msgr. Prof. Dr.
Georg Ratzinger,
Prof. Dr. Clemens
Hellsberg,
Dr. Hans
Urrigshardt

Prof. Dr. Dr. Herbert Batliner, Knight of the Grand
Cross with Diamonds of the Principality of Liechtenstein, as a grand Patron and supporter of sacred
music and art (2014);
M° Nikolaus Harnoncourt, Austrian conductor, in
recognition of his great merits in the field of sacred

music (2014);
M° Tomomi Nishimoto, Japanese conductor, for her
determination in the rediscovery of the musical tradition of the Orasho in Japan as derived from Gregorian chant, and for her research on these antique
songs (2014).

M° Tomomi
Nishimoto
M° Mgr. Pablo
Colino
M° Nikolaus
Harnoncourt
Prof. Dr. Dr.
Herbert Batliner
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On October 31st, 2015
Basilica Sant'Ignazio

GREETING FROM THE
GERMAN SUPPORT
ASSOCIATION
ince its inception fifteen years ago the International Festival of Sacred Music and Art has established itself as one of the most prestigious cultural events in the Eternal City and all over Italy. This
development is based on the altruistic intention
aligned with the cultural activities of the Fondazione Pro Musica e Arte Sacra. In fact, the Fondazione Pro Musica e Arte Sacra seeks to link its support of the precious heritage of sacred music with
the objective to restore the treasures of sacred art
in the Vatican and the City of Rome and thereby to
preserve human heritage. We believe that especially
today it is important to point out the European dimension of this mission as European culture and art
in the past as well as in the present have been
shaped deeply by Christianity.
The formidable and consistently successful activities
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of the Fondazione Pro Musica e Arte Sacra merit and
simultaneously require our promotion and financial
support.
The sustained interest of the German-speaking
countries in the activities of the Fondazione Pro Musica e Arte Sacra led to the establishment of the charitable association “Förderverein der Freunde der Fondazione Pro Musica e Arte Sacra e.V.”.
The following important figures from Germany, the
Principality of Liechtenstein and from Austria, who,
based on their Christian faith as well as their professional and public reputation have become role
models within their group of stakeholders, founded
the Association on May 16th, 2008:
Althaus, Dieter
Minister President (retired) and Vice President Governmental Affairs Magna Europe, MAGNA International (Germany) GmbH
Bodewig, Kurt
Federal Minister (retired), Chairman of the Board
Baltic Sea Forum e.V., President Deutsche Verkehrswacht e.V.

Courtial, Dr. Hans-Albert (President)
President General of the Fondazione Pro Musica e
Arte Sacra
Busek, Dr. Erhard
Vice Chancellor (retired) of the Republic of Austria,
President of the Institute for the Danube Region and
Central Europe
Glogowski, Gerhard
Minister President (retired)
Gramke V, Prof. Dr. Jürgen (Vice President)
Minister of State (retired), Chairman of the Board of
the Institute for European Affairs
Prinz von und zu Liechtenstein, Stefan
Ambassador to the Principality of Liechtenstein in the
Federal Republic of Germany.
Marx, Dr. Peter
CEO of HVM-Hamburger Versicherungsmakler GmbH
/ Artus Gruppe and Liaison Representative of the Institute for European Affairs to the Catholic Church
Mokrzycki, Mgr. Dr. Mieczysław
Archbishop Coadjutor, Archbishopric Lviv (Latiner)
Ukraine
Overbeck, Mgr. Dr. Franz-Josef
Bishop of the Diocese Essen
Rantala, Dr. Eero
Minister of Trade (retired) of the Republic of Finland
Ring, Prof. Dr. Klaus
President of the Goethe University in Frankfurt (retired), President Polytechnic Association
Schünemann, Prof. Dr. Bernd
Full Professor for criminal law/ criminal law proceedings Ludwig-Maximilians-University Munich
Seemann, Caspar
Director of Hartz, Regehr & Partner GmbH
Soika, Dieter
Chief Editor (retired)
Stich, Max
Ex-Vice-President for Tourism of the ADAC (General German Automobile Association)
Freifrau von Ungern-Sternberg, Dr. Franziska
Ambassador Credit Suisse (Deutschland) AG
Worms, Dr. Bernhard
Chairman of the European Senior Union
Zeidler, Susanne
Chairman of the Board Deutsche Beteiligungs AG,
Frankfurt / Germany

It is the aim of the Association to promote art, culture and respectively research activities in the field.
In conjunction with the aims of the Fondazione Pro
Musica e Arte Sacra to promote projects of sacred
music and to preserve and restore the treasures of
sacred art, the Association dedicates its support to
the realization of these objectives. The aims allocated
within the statute are mainly implemented by:
• the concerts of the International Festival of Sacred
Music and Art for the valorisation and promulgation of sacred music
• exhibitions of sacred art in the Vatican
• festivals, competitions, seminars, workshops, radio and TV broadcasts for promoting culture as well
as sacred art and music;
• training courses in sacred art and music and research projects in the field.
For the ongoing four-year term of office from 11th June
2015 onwards the following members have been
nominated:
Dr. Hans-Albert Courtial, Chairman of the Support Association; Caspar Seemann; Dr. Franziska Freifrau
v. Ungern-Sternberg.
The Association “Förderverein der Freunde der Fondazione Pro Musica e Arte Sacra” thanks all the friends
and supporters of the 15th International Festival of Sacred Music and Art for their generous commitment.

Förderverein der Freunde der
Fondazione Pro Musica e Arte Sacra E.V.
Oranienstrasse 11, D - 65604 Elz (Germany)
phone 0049 (0) 6431 95 61-0
fax 0049 (0) 6431 95 61-50
segreteria@promusicaeartesacra.it
Bank account:
Bank im Bistum Essen eG
IBAN: DE 36360602950030379012
BIC: GENODED1BBE
Bank Account Number: 30379012
BLZ: 36060295
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THE FESTIVAL

THE FONDAZIONE PRO MUSICA E ARTE SACRA DEDICATES
THE FESTIVAL 2016 TO MOTHER TERESA OF CALCUTTA,
THE SAINT OF THE HOLY YEAR OF MERCY.

The Festival Program
Wednesday 16th November 2016
PAPAL BASILICA ST PETER IN THE VATICAN
4pm Spiritual Elevation
Wolfgang Amadeus Mozart, Coronation Mass, KV 317
Illuminart Philharmonic Orchestra and Illuminart Chorus (Japan)
In collaboration with "Amici dell'Orchestra di Roma Sinfonietta”
Tomomi Nishimoto, Conductor
5pm Holy Mass celebrated by
His Eminence Cardinal Angelo Comastri
Lorenzo Perosi, Missa Prima Pontificalis
Coro della Cappella Musicale Pontificia "Sistina" (Vatican City)
Massimo Palombella, Conductor
Orasho
lluminart Philharmonic Chorus (Japan)
Tomomi Nishimoto, Conductor
Thursday 17th November 2016, 9pm
PAPAL BASILICA ST PAUL OUTSIDE THE WALLS
Ludwig van Beethoven, Symphony No. 9 in D minor, Op. 125
Illuminart Philharmonic Orchestra and Illuminart Chorus (Japan)
In collaboration with "Amici dell'Orchestra di Roma Sinfonietta”
Tomomi Nishimoto, Conductor
Friday 18th November 2016, 12.30pm
BASILICA DI SANT’IGNAZIO DI LOYOLA
IN CAMPO MARZIO
Wolfgang Amadeus Mozart, Requiem Mass in D minor (K. 626)
Palatina Klassik Vocal Ensemble (Germany)
Philharmonischer Chor an der Saar (Germany)
Orchestra and Chorus of Kazan State Conservatory (Russian Federation)
Leo Kraemer, Conductor
The Fondazione Pro Musica e Arte Sacra dedicates the concert to the
commemoration of the victims of the earthquake in Central Italy,
of the victims killed in the earthquake of L’Aquila 2009 and of all victims
killed in earthquakes world-wide.

Friday 18th November 2016, 8.00pm
PAPAL BASILICA ST. MARY MAJOR
Works by Mozart, Monteverdi, Schubert, Gallus, Haydn, Wirth, Caldara, Fux
Wiener Sängerknaben (Austria)
Luiz de Godoy, piano
Gerald Wirth, Conductor
The concert is exclusively reserved for the benefactors of the
Fondazione Pro Musica e Arte Sacra.

Saturday 19th November 2016, 12.30pm
BASILICA DI SANT'IGNAZIO DI LOYOLA
IN CAMPO MARZIO
Gioachino Rossini, Stabat Mater
Richard Wagner, Extracts from the opera Tannhäuser
Palatina Klassik Vocal Ensemble (Germany)
Philharmonischer Chor an der Saar (Germany)
Orchestra and Chorus of Kazan State Conservatory (Russian Federation)
Leo Kraemer, Conductor
Saturday 19th November 2016, 12 noon
BASILICA DI SANTA MARIA SOPRA MINERVA
Works by Staheli, Palestrina, Esenvalds, Gjeilo, Caldwell, Ivory
Roy & Rosemary, The Courtial Concerto for Violin & Piano
(World Premiere)
John Rutter, Mass of the Children
The Continuo Arts Symphonic Chorus & Chamber Orchestra (U.S.A)
In collaboration with Orchestra di Roma Sinfonietta
The Evangel University Chorale (U.S.A)
Roy & Rosemary (Canada)
Candace Wicke, Conductor - Tom Matrone, Conductor
Saturday 19th November 2016, 9pm
PAPAL BASILICA ST PAUL OUTSIDE THE WALLS
Wiener Philharmoniker (Austria)
Johann Sebastian Bach, Konzert für 2 Violinen, d-Moll, BWV 1043
Albena Danailova and Raimund Lissy, violins
Luigi Boccherini, Stabat Mater
Chen Reiss, soprano
Albena Danailova, Concertmaster
Sunday 20th November 2016, 8.30pm
PAPAL BASILICA ST PAUL OUTSIDE THE WALLS
Giacomo Puccini, Messa di Gloria per soli, coro a 4 voci e orchestra
(op. postuma)
Wolfgang Amadeus Mozart, Misericordias Domini KV 222
Wolfgang Amadeus Mozart, Ave Verum Corpus KV 618
Coro e Orchestra dell'Accademia Teatro alla Scala (Italy)
Alberto Malazzi, Chorus Master of the Accademia Teatro alla Scala
Christoph Eschenbach, Conductor
Monday, 21st November 2016, 9pm
BASILICA DI SANTA MARIA IN ARACOELI
Wolfgang Amadeus Mozart, Violin Concerto No.4 in D major, K 218
Anton Bruckner, Symphony No.3 in D minor
World Peace Philarmonic - Justus Frantz, Conductor
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PAPAL BASILICA ST PETER
IN THE VATICAN
Spiritual Elevation

ILLUMINART PHILHARMONIC ORCHESTRA AND ILLUMINART CHORUS
IN COLLABORATION WITH "AMICI DELL'ORCHESTRA DI ROMA SINFONIETTA"
TOMOMI NISHIMOTO, CONDUCTOR
Kana Kumamoto, soprano
Takako Nogami, mezzo-soprano
Naoki Nizuka, tenor
Tsutomu Tanaka, baritone

Wolfgang Amadeus Mozart (1756-1791)
Krönung Messe C-Dur K.317
Kyrie
Kyrie eleison.
Christe eleison.
Kyrie eleison.

Quoniam tu solus Sanctus, tu solus Dominus,
tu solus Altissimus, Jesu Christe.
Cum Sancto Spriritu, in gloria Dei Patris.
Amen.

Gloria

Credo

Gloria in excelsis Deo.
Et in terra pax hominibus bonae voluntatis.
Laudamus te.
Benedicimus te.
Adoramus te.
Glorificamus te.

Credo in unum Deum, Patrem omnipotentem,
factorem caeli et terrae,
visibilium omnium et invisibilium.

Gratias agimus tibi propter magnam gloriam tuam.
Domine Deus, Rex caelestis,
Deus Pater omnipotens.
Domine Fili unigenite, Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.
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Qui tollis peccata mundi, miserere nobis
Qui tollis peccata mundi,
suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, miserere nobis.

Et in unum Dominum Jesum Christum,
Filium Dei unigenitum.
Et ex Patre natum ante omnia saecula.
Deum de Deo, lumen de lumine,
Deum verum de Deo vero.
Genitum, non factum, consubstantialem Patri:
per quem omnia facta sunt.
Qui propter nos homines et propter nostram salutem
descendit de caelis.
Et incarnatus est de Spiritu Sancto ex Maria Virgine:
Et homo factus est.
Crucifixus etiam pro nobis:
sub Pontio Pilato passus et sepultus est.

Et resurrexit tertia die, secundum Scripturas.
Et ascendit in caelum: sedet ad dexteram Patris.
Et iterum venturus est cum gloria,
judicare vivos et mortuos:
cujus regni non erit finis.

Sanctus
Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth.
Pleni sunt caeli et terra gloria tua.
Hosanna in excelsis.

Benedictus
Et in Spiritum Sanctum, Dominum, et vivificantem:
Qui ex Patre Filioque procedit.
Qui cum Patre et Filio simul adoratur,
et conglorificatur:
qui locutus est Prophetas.
Et unam sanctam catholicam
et apostolicam Ecclesiam.
Confiteor unum baptisma
in remissionem peccatorum.
Et expecto resurrectionem mortuorum.
Et vitam venturi saeculi, Amen.

Benedictus qui venit in nomine Domini.
Hosanna in excelsis.

Agnus Dei
Agnus Dei, qui tollis peccata mundi:
miserere nobis.
Agnus Dei, qui tollis peccata mundi:
miserere nobis.
Agnus Dei, qui tollis peccata mundi:
dona nobis pacem.

On October 28th, 2015
Basilica St. Peter
in the Vatican
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PAPAL BASILICA ST PETER
IN THE VATICAN
Holy Mass to open the 15th International Festival of Sacred Music and Art
celebrated by His Eminence Cardinal Angelo Comastri.

LORENZO PEROSI, MISSA PRIMA PONTIFICALIS
CORO DELLA CAPPELLA MUSICALE PONTIFICIA "SISTINA"
MASSIMO PALOMBELLA, CONDUCTOR

ORASHO
ILLUMINART PHILARMONIC CHORUS
TOMOMI NISHIMOTO, CONDUCTOR
Josep Solé Coll, organ

PRELUDE
Laudate Dominum (Orasho)
Laudate Dominum omnes gentes
Laudate eum, omnes populi.
Quoniam confirmata est
Super nos misericordia eius,
Et veritas Domini manet in aeternum.
Gloria Patri et Filio et Spiritui Sancto.
Sicut erat in principio, et nunc, et semper.
Et in saecula saeculorum. Amen.
INTROIT
Statuit et Dominus testamentum pacis
(Gregorian chant)
KYRIE
Lorenzo Perosi (1872-1956)
from the Missa Prima Pontificalis (1897)
GLORIA
Lorenzo Perosi
from the Missa Prima Pontificalis
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PSALM
Giuseppe Gai
Lauda Anima mea
HALLELUJAH
Easter Hallelujah (Gregorian chant)
and versicle “Filus hominis venit ut ministrare”
(Massimo Palombella)
OFFERTORY
Lorenzo Perosi
Benedictus
SANCTUS
Lorenzo Perosi
from the Missa Prima Pontificalis
AGNUS DEI
Lorenzo Perosi
from the Missa Prima Pontificalis

COMMUNION
Lorenzo Perosi
Qui operatus est
O salutaris Hostia

O Gloriosa (Orasho)
O Gloriosa domina
excelsa super sidera,
qui te creavit provide,
lactasti sacro ubere.
Quod Heva tristis abstulit,
tu reddis almo germine;
intrent ut astra flebiles,
caeli fenestra facta es.
Tu Regis alti ianua
Et porta lucis fulgida;
vitam datam per Virginem,
gentes redemptae, plaudite.
Gloria tibi Domine
qui natus es de Virgine,
cum Patre et Sancto Spiritu
in sempiterna saecula. Amen.
Nunc dimittis (Orasho)
Nunc dimittis servum tuum, Domine,
secundum verbum tuum in pace.
Quia viderunt oculi mei
salutare tuum
Quod parasti
ante faciem omnium populorum.
Lumen ad revelationem gentium,
et gloriam plebis tuae Israel.
Gloria Patri et Filio et Spiritui Sancto.
Sicut erat in principio, et nunc, et semper.
Et in saecula saeculorum. Amen.
PROCESSION
Salve Regina
(Gregorian chant)

HOMILY
By His Eminence Cardinal Angelo Comastri,
Vicar General of His Holiness for Vatican City
and Archpriest of St. Peter’s Basilica
1) The first time I met Mother Teresa, in Rome in
1968, I was struck by her gaze; she looked at me with
clear, penetrating eyes. Then she asked me, “how
many hours do you pray every day?” I was surprised
by such a question and I tried to defend myself by
saying, “Mother, from you I expected a call to charity, an invitation to love the poor better. Why do you
ask me how many hours I pray?” Mother Teresa took
my hands and held them tightly as if she wanted to
transmit to me what was in her heart; then she told
me, “my child, without God we are too poor to be able
to help the poor! Remember, I am only a poor woman
who prays. When I pray, God puts His love in my heart
so that I can love the poor. By praying!”
I have never forgotten that meeting and those words:
the secret of Mother Teresa is nothing more than that.
We met many other times (the last was 22 May 1997,
three months before her death), but I found all of Mother Teresa’s actions and decisions wonderfully consistent with this conviction in faith: “When I pray, God
puts His love in my heart so that I can love the poor.”
2) In 1988, Mother Teresa came to the Parish of Santo Stefano in Monte Argentario, where I was parish
priest. It was a tremendous, wonderful and unexpected gift. It was 18 May and, following a rare storm,
the sky was once again clear and blue, almost blending into the colour of the sparkling sea. Mother Teresa stared like a child at the exceptional scenery of
Monte Argentario, and said, “how beautiful this place
is! In such a beautiful place, you must also work to
have beautiful souls.”
These words were all it took to command the attention of more than twenty thousand people and to light
up their hearts. Then, Mother Teresa, with the constancy of her faith, added, “Life is God’s greatest gift.
This is why it is painful to see what is happening today: life is deliberately destroyed by war, by violence,
by abortion. And we are created by God to love and
to be loved! The greatest destroyer of peace in the
world today is abortion. If a mother can kill her own
child in the cradle of her womb, who will be able to
stop you and me from killing each other? If a moth-
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er can kill her own child, who will be able to prevent
a child from killing his mother?” That is what Mother Teresa said.
These words were like rays of light projected into the
dark sky: everyone there felt that his soul was bared,
and every shred of selfishness burned away and
served as a healthy rebuke.
At the end of the prayer vigil, something happened
which I have always remembered vividly and which
still moves me deeply today. A rich industrialist had
told me he intended to give Mother Teresa his villa,
to house AIDS patients. He had the keys in his hand,
ready to give them to her. I told Mother Teresa about
his offer, and she promptly replied, “I must pray, I
must think about it; I do not know if it is a good thing
to bring AIDS patients to a tourist destination. What
if they are rejected? It would double their suffering!”
What wisdom! What inner freedom!
But to all of us, men of little faith, it seemed that Moth-

On October 28th, 2015
Basilica St. Peter
in the Vatican

32

er Teresa was about to lose a beautiful and rare opportunity.
A distinguished gentleman, who had been present during the conversation, felt compelled to suggest, “Mother, take the keys for now, and then we’ll see...” Mother Teresa, without hesitation, perhaps feeling that what
was even dearer and more precious to her had been
wounded, firmly closed the discussion, saying, “no, sir!
Because what I do not need is a burden to me!”
A wonderful and courageous reply. Let us take these
words as guidance in our own lives: “what I do not
need is a burden to me.”
3) Divine Providence willed that Mother Teresa should
even go to speak at the United Nations General Assembly.
UN documents show that Secretary General Javier
Pérez de Cuéllar took the initiative to invite her to a
public event that took place on 26 October 1985. On

that occasion, in addition to commemorating the fortieth anniversary of the organization’s founding, the
UN wished to pay tribute to her, with a screening of
a documentary entitled The World of Mother Teresa, filmed by her Canadian collaborator Ann Petrie.
Pérez de Cuéllar introduced Mother Teresa to all the
guests at the ceremony, which included then archbishop of New York, Cardinal J. O’Connor. Of all the
ways Mother Teresa has been described, during her
life and since her death, Pérez de Cuéllar’s is perhaps the most surprising and paradoxical. He said
that Mother Teresa was “the most powerful woman
in the world.” Here are his words:
“This is a hall of words. A few days ago we had in
this rostrum the most powerful men in the world. Now
we have the privilege to have the most powerful
woman in the world. I don’t think I need to present
her. She doesn’t need words. She does need
deeds. I think that the best thing I can do is to pay
tribute to her and to tell that she is much more than
I, much more than all of us. She is the United Nations. She is peace in this world.”
Mother Teresa was humbled by such high-sounding
words, yet her faith was great, and her courage equally great.
She held up the rosary she always carried and said,
“I am only a poor nun who prays. When I pray, Jesus puts His love in my heart and I go and give it to
all those poor whom I meet on my way.”
She was silent for a moment, which seemed like an
eternity. Then she added, “pray too, all of you! Pray
and you will recognize the poor who are around you.
Perhaps on the same floor of the building where you
live. Maybe even in your homes... there is someone
waiting for your love. Pray and your eyes will be
opened and your heart will be filled with love.”
Tell me, did this woman not have the courage of a lion?

4) I saw Mother Teresa for the last time on 22 May
1997. She was tired, breathing was difficult for her,
and it seemed that her departure for Heaven was soon
approaching.
She said to me, “I’ve come from New York and I am
stopping for a few days in Rome to visit my sisters
and my poor people, and then I have to go to Dublin,
where we give support to many alcoholics, and then
I have to go to London where we will bring a little love
to the poor who sleep under the bridges of the
Thames, and then... and then... and then...” My immediate reaction was to say, “oh Mother, but this is
madness! You cannot attempt such a huge effort;
even a young person could not continue at this pace.“
She listened to me and was silent for a few moments.
And then she gazed at me so sweetly and she said,
“oh, my dear Bishop Angelo, we only have one life;
it is not like a pair of sandles that can be replaced.
I only have one life and I must spend it all sowing
love until my last breath. Remember that when we
die, we take with us only the suitcase of charity.”
I listened and I did not dare to argue. In fact, Mother Teresa’s logic was flawless; it perfectly followed the
reasoning of love! Which is the right kind.
At the end, she said, “the only thing we take with us
is the suitcase of charity: fill it, while you still have time!”
These words resonate in my soul every morning when
I wake up and every night when I end the day. “Have
I put something in the suitcase of charity? If not, I
have wasted a day.” This powerful call is the spiritual legacy of Mother Teresa. It is a call addressed
to everyone. Let us keep it in our hearts as a reminder
of this moment and of this Holy Eucharist.
Angelo Card. Comastri
Vicar General of His Holiness for Vatican City
Archpriest of the Papal Basilica of Saint Peter
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PAPAL BASILICA ST PAUL
OUTSIDE THE WALLS
ILLUMINART PHILHARMONIC ORCHESTRA AND ILLUMINART CHORUS
IN COLLABORATION WITH "AMICI DELL' ORCHESTRA DI ROMA SINFONIETTA"
TOMOMI NISHIMOTO, CONDUCTOR
Kana Kumamoto, soprano
Takako Nogami, mezzo-soprano
Naoki Nizuka, tenor
Tsutomu Tanaka, baritone

Ludwig van Beethoven (1770-1827)
Symphony No. 9 in D minor, Op. 125
1. Allegro ma non troppo – Un poco maestoso
2. Molto vivace – Presto
3. Adagio molto e cantabile – Andante moderato
4. Finale: Presto – Allegro assai – Allegro assai vivace (alla marcia) – Andante maestoso – Adagio
ma non troppo ma divoto – Allegro energico e
sempre ben marcato – Allegro ma non tanto –
Presto – Maestoso – Prestissimo
O Freunde, nicht diese Töne!
Sondern laßt uns angenehmere
anstimmen und freudenvollere.
Freude! Freude!
Freude, schöner Götterfunken,
Tochter aus Elysium,
Wir betreten feuertrunken,
Himmlische, dein Heiligthum!
Deine Zauber binden wieder
Was die Mode streng geteilt;
Alle Menschen werden Brüder,
Wo dein sanfter Flügel weilt.
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Wem der große Wurf gelungen,
Eines Freundes Freund zu sein;
Wer ein holdes Weib errungen,
Mische seinen Jubel ein!
Ja, wer auch nur eine Seele
Sein nennt auf dem Erdenrund
Und wer's nie gekonnt,der stehle
Weinend sich aus diesem Bund!
Freude trinken alle Wesen
An den Brüsten der Natur;
Alle Guten, alle Bösen
Folgen ihrer Rosenspur.
Küsse gab sie uns und Reben,
Einen Freund, geprüft im Tod;
Wollust ward dem Wurm gegeben,
Und der Cherub steht vor Gott.
Froh, wie seine Sonnen fliegen
Durch des Himmels prächt'gen Plan,
Laufet, Brüder, eure Bahn,
Freudig, wie ein Held zum Siegen.

Seid umschlungen, Millionen!
Diesen Kuß der ganzen Welt!
Brüder, überm Sternenzelt
Muß ein lieber Vater wohnen.
Ihr stürzt nieder, Millionen?
Ahnest du den Schöpfer, Welt?
Such' ihn überm Sternenzelt!
Über Sternen muß er wohnen.

Seid umschlungen, Millionen!
Diesen Kuß der ganzen Welt!
rüder, überm Sternenzelt
Muß ein lieber Vater wohnen.
Seid umschlungen,
Diesen Kuß der ganzen Welt!
Freude, schöner Götterfunken
Tochter aus Elysium,
Freude, schöner Götterfunken, Götterfunken.

On October 30th, 2015
Basilica St.Paul
outside the Walls
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BASILICA GESUITA DI SANT’IGNAZIO
DI LOYOLA IN CAMPO MARZIO
part of the Fund of Religious Buildings (Fondo Edifici di Culto)

The Fondazione Pro Musica e Arte Sacra dedicates the concert to the commemoration
of the victims of the earthquake in Central Italy, of the victims killed in the earthquake
of L’Aquila 2009 and of all victims killed in earthquakes world-wide.

PALATINA KLASSIK VOCAL ENSEMBLE
PHILHARMONISCHER CHOR AN DER SAAR
ORCHESTRA AND CHORUS OF KAZAN STATE CONSERVATORY
LEO KRAEMER, CONDUCTOR
Liudmila Slepneva, soprano
Susanne Schaeffer, mezzo-soprano
Oscar de la Torre, tenor
Karsten Mewes, baritone

Wolfgang Amadeus Mozart (1756-1791)
Requiem Mass in D minor (K. 626)
1. REQUIEM
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis, te decet
hymnus, Deus in Sion,
et tibi reddetur votum in Jerusalem; exaudi
orationem meam, ad te omnis caro veniet.
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.
Kyrie eleison, Christe eleison, Kyrie eleison.
2. DIES IRAE
Dies irae, dies illa solvet saeclum in favilla,
teste David cum Sybilla.
Quantus tremor est futurus,
quando judex est venturus, cuncta stricte
discussurus.
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3. TUBA MIRUM
Tuba mirum spargens sonum per sepulchra
regionum, coget omnes ante thronum.
Mors stupebit et natura, cum resurget creatura,

judicanti responsura.
Liber scriptus proferetur, in quo totum continetur,
unde mundus judicetur.
Judex ergo cum sedebit, quidquid latet apparebit,
nil inultum remanebit.
Quid sum miser tunc dicturus?
quem patronum rogaturus, cum vix justus
sit'securus?
4. REX TREMENDAE
Rex tremandae maiestatis,
qui salvandos salvas gratis, salva me, fons
pietatis.
5. RECORDARE
Recordare Jesu pie, quod sum causa tuae viae,
ne me perdas illa die.
Quaerens me sedisti lassus,
redemisti crucem passus; tantus labor non
sit cassus.
Juste judex ultionis, donum fac remissionis ante

diem rationis.
Ingemisco tanquam reus,
culpa rubet vultus meus; supplicanti parce Deus.
Qui Mariam absolvisti, et latronem exaudisti,
mihi quoque spem dedisti.
Preces meae non sum dignae, sed tu, bonus,
fac benigne, ne perenni cremer igne.
Inter oves locum praesta,
et ab hoedis me sequestra, statuens in parte
dextra.

eas in lucem sanctam, quam olim
Abrahae promisisti, et semini ejus.

6. CONFUTATIS
Confutatis maledictis, flammis acribus addictis,
voca me cum benedictis.
Oro supplex et acclinis, cor contritum quasi cinis,
gere curam mei finis.

10. SANCTUS
Sanctus, sanctus, sanctus Dominus Deus Sabaoth!
pleni sunt coeli et terra
gloria tua.
Osanna in excelsis.

7. LACRYMOSA
Lacrymosa dies illa,
qua resurget ex favilla judicandus homo reus.
Huic ergo parce Deus, pie Jesu Domine,
dona eis requiem! Amen!

11. BENEDICTIS
Benedictis, qui venit in nomine Domini.
Osanna in excelsis.

8. DOMINE JESU
Domine Jesu Christe! Rex gloriae!
Libera animas omnium fidelium defunctorum
de poenis inferni et de profundo lacu!
Libera eas de ore leonis, ne absorbeat
eas Tartarus, ne cadant in obscurum:
sed signifer sanctus Michael repraesentet

9. HOSTIAS
Hostias et preces tibi, Domine, laudis offerimus.
Tu suscipe pro animabus illis,
quarum hodie memoriam facimus: fac eas,
Domine, de morte transire ad vitam,
quam olim Abrahae promisisti, et
semini ejus.

12. AGNUS DEI
Agnus Dei, qui tollis peccata mundi,
dona eis requiem.
Agnus Dei, qui tollis peccata mundi,
dona eis requiem sempiternam.
Lux aeterna luceat eis, Domine,
cum sanctis in aeternum, quia pius es.
Requiem aeternam dona eis, Domine,
œet lux perpetua luceat eis.

October 25th, 2014
Basilica of St. John
Lateran
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PAPAL BASILICA ST. MARY MAJOR
The concert is exclusively reserved for the benefactors
of the Fondazione Pro Musica e Arte Sacra.

WIENER SÄNGERKNABEN
GERALD WIRTH, CONDUCTOR
Luiz de Godoy, piano

Works by
Mozart, Monteverdi, Schubert, Gallus, Haydn, Wirth, Caldara, Fux
INTROIT
Ad te levavi animam meam
(Zu dir habe ich meine Seele erhoben)
Gregorian sequence; Introit on the First Advent
Lyrics: Psalm 24 (25):1-4; Psalm 142 (143):8
Ad te levavi animam meam,
Deus meus in te confido
Non erubescam neque irrideant me inimici mei.
Et enim universi qui te expectant
non confundentur
Vias tuas, Domine,
demonstra mihi et semitas tuas edoce me.
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SALUTATION
Dietrich Buxtehude (1637-1707)
Cantate Domino canticum novum
(Singt dem Herrn ein neues Lied), BuxWV 12
Lyrics: Psalm 96, 1-4
Cantate Domino canticum novum
cantate Domino omnis terra,
Cantate Domino et benedicite nomini eius,
annuntiate die in diem salutare eius.
Annuntiate inter gentes gloriam eius,
in omnibus populis mirabilia eius,
Quoniam magnus Dominus
et laudabilis nimis terribilis est super omnes deos.
Gloria Patri et Filio et Spiritui Sancto.
Sicut erat in principio et nunc et semper
et in saecula saeculorum.
Amen.

KYRIE
Wolfgang Amadeus Mozart (1756–1791)
Die ihr des unermesslichen Weltalls Schöpfer ehrt
Kantate KV 619
Lyrics: Franz Heinrich Ziegenhagen (1753–1806)
Arr. Gerald Wirth
Die ihr des unermesslichen
Weltalls Schöpfer ehrt,
Jehova nennt ihn, oder Gott, nennt Fu ihn,
oder Brahma, hört!
Hört Worte aus der Posaune des Allherrschers!
Laut tönt durch Erden, Monde,
Sonnen ihr ew’ger Schall,
Hört Menschen, hört, Menschen, ihn auch ihr!
Liebt mich in meinen Werken,
Liebt Ordnung, Ebenmass und Einklang!
Liebt euch selbst und eure Brüder!
Körperkraft und Schönheit sei eure Zierd’,
Verstandeshelle euer Adel!
Reicht euch der ew’gen Freundschaft
Bruderhand,
Die nur ein Wahn, nie Wahrheit euch
so lang entzog!
Zerbrechet dieses Wahnes Bande,
Zerreisset dieses Vorurteiles Schleier,
Enthüllt euch vom Gewand,
Das Menschheit in Sektiererei verkleidet!
In Kolter schmiedet um das Eisen,
Das Menschen-, das Bruderblut bisher vergoss.

Zersprenget Felsen mit dem schwarzen Staube,
Der mordend Blei ins Bruderherz oft schnellte!
Wähnt nicht, dass wahres Unglück
sei auf meiner Erde!
Belehrung ist es nur, die wohltut,
Wenn sie euch zu bessern Taten spornt,
Die, Menschen, ihr in Unglück wandelt,
Wenn töricht blind ihr rückwärts
in den Stachel schlagt,
Der vorwärts, vorwärts euch antreiben sollte.
Seid weise nur, seid kraftvoll und seid Brüder!
Dann ruht auf euch mein ganzes Wohlgefallen,
Dann netzen Freudenzähren nur die Wangen,
Dann werden eure Klagen Jubeltöne,
Dann schaffet ihr zu Edens Tälern Wüsten,
Dann lachet alles euch in der Natur,
Dann ist’s erreicht, des Lebens wahres Glück!
GLORIA
Claudio Monteverdi (1567-1643)
Gloria
From: Messa di quattro voci da Capella
(published in 1650)
Gloria in excelsis Deo
et in terra pax hominibus bonae voluntatis.
Laudamus te, benedicimus te,
adoramus te, glorificamus te,
gratias agimus tibi propter magnam gloriam tuam,
Domine Deus, Rex caelestis, Deus Pater
omnipotens,
Domine Fili unigenite, Jesu Christe,
Domine Deus, Agnus Dei, Filius Patris,
qui tollis peccata mundi, miserere nobis;
qui tollis peccata mundi,
suscipe deprecationem nostram,
qui sedes ad dexteram Patris, miserere nobis.
Quoniam tu solus Sanctus,
tu solus Dominus,
tu solus Altissimus, Jesu Christe,
cum Sancto Spiritu: in gloria Dei Patris. Amen.
GRADUAL
Franz Schubert (1797-1828)
Der 23. Psalm, opus 132. D 706 (1820)
Lyrics: biblical; Translation: Moses Mendelssohn
(1729–1786)

Gott ist mein Hirt, mir wird nichts mangeln
Er weidet mich auf grüner Aue,
Er führet mich zum frischen Wasser,
Sein Wort erquicket meine Seele.
Er führet mich auf rechter Straße
Um seines Namens willen.
Und wall' ich auch im Todesschattentale,
so fürchte ich kein Unglück,
denn Du bist bei mir.
Dein Stab und Deine Stütze
Sind mir immerdar mein Trost.
Du richtest mir ein Freudenmahl
Im Angesicht der Feinde zu,
Du salbst mein Haupt mit Öle
Und schenkst mir volle Becher ein.
Mir folget Heil und Seligkeit
In diesem Leben nach,
Einst ruh' ich ew'ge Zeit
Dort in des Ew'gen Haus.
ALLELUIA
Jacobus Gallus (~1550-1591)
Haec dies (Dies ist der Tag)
Motet for a four-part double choir a capella
Haec dies quam fecit Dominus:
Exultemus et laetemur in ea. Alleluia.
CREDO
Anton Bruckner (1824-1896)
Credo
From: Windhaager Messe WAB 25 (1842)
Credo in unum Deum,
Patrem omnipotentem, factorem coeli et terræ,
visibilium omnium et invisibilium.
Et in unum Dominum Iesum Christum,
filium Dei unigenitum,
et ex Patre natum ante omnia saecula.
Deum de Deo, lumen de lumine,
Deum verum de Deo vero,
genitum non factum consubstantialem Patri,
per quem omnia facta sunt.
Qui propter nos homines et
propter nostram salutem
descendit de coelis
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et incarnatus est de Spiritu Sancto
ex Maria Virgine,
et homo factus est.
Crucifixus etiam pro nobis sub Pontio Pilato,
passus et sepultus est,
et resurrexit tertia die secundum scripturas,
et ascendit in coelum, sedet ad dexteram Patris.
Et iterum venturus est cum gloria,
iudicare vivos et mortuos, cuius regni non erit finis.
Et in Spiritum Sanctum, Dominum et vivificantem,
qui ex Patre filioque procedit.
Qui cum Patre et filio simul adoratur et
conglorificatur:
qui locutus est per prophetas.
Et unam, sanctam, catholicam et apostolicam
ecclesiam.
Confiteor unum baptisma in remissionem
peccatorum.
Et expecto resurrectionem mortuorum,
et vitam venturi saeculi.
Amen.

On December 11th, 2009
Basilica of
St. John Lateran

40

OFFERTORY
Jacobus Gallus
Confirma hoc, Deus (Bestärke dies, Gott)
Offertory of Pentecost for four voices a capella
Confirma hoc Deus, quod operatus es in nobis a
templo tuo quod est in Jerusalem.
Alleluia
SANCTUS
Sanctus (Heilig)
Gregorian sequence (12th/13th century)
Sanctus Dominus Deus Sabaoth.
Pleni sunt coeli et terrae gloriae tuae:
Hosanna in excelsis!
BENEDICTUS
Joseph Haydn (1732-1809)
Benedictus
Aria for soprano
From: Missa brevis Sancti Joannis de Deo
(Kleine Orgelsolomesse)
Hob. XXII:7
Benedictus qui venit in nomine Domine.
Hosanna in excelsis.

AGNUS
Gerald Wirth (*1965)
Mercy-Forgiveness-Inner Peace
From: Missa universalis
Agnus Dei, miserere mei –
Poshaluysta eleison imas kripakaru, bebakhshid huruma, erbarme dich unser
kelian women ba, jihi o ataeru
ten piedad de nosotros,
have mercy!
Agnus Dei, doce nos veniam
Lamb of God, have mercy upon me
Agnus Dei, teach us to forgive
Agnus Dei, grant us inner peace
Dona nobis pacem – gib uns Frieden
grant us peace
Beh-Ma Solhe Daruni-Jad Bedahid
Hamen Atmic Shankti Do
COMMUNION
Antonio Caldara (1670–1736)
Ego sum panis vivus (Ich bin das lebendige Brot)
Ego sum panis vivus
qui de coelo descendi
si quis manducaverit ex hoc pane
vivet in aeternum.
Alleluia
Johann Joseph Fux (1660-1741)
Salve Regina (Gegrüßt seist du, Königin), KV 257
Salve, Regina, mater misericordiae;
vita, dulcedo et spes nostra, salve.
Ad te clamamus, exsules filii Evae.
Ad te suspiramus, gementes et flentes in hac
lacrimarum valle.
Eia ergo, advocata nostra,
illos tuos misericordes oculos ad nos converte.
Et Jesum, benedictum fructum ventris tui,
nobis post hoc exsilium ostende.
Balduin Sulzer (*1932)
Veni, sancte Spiritus (Komm, heiliger Geist)
For four descants
Veni, sancte spiritus
reple tuorum corda fidelium
et tui amoris ignem accende.

Veni, sancte Spiritus.
Amen.
Hymn of Thanksgiving
Ite missa est:
Christoph Willibald Gluck (1714-1787)
Trionfi amore (Es siegt die Liebe)
Choir of the Opera Orfeo and Euridice (1762)
Lyrics: Ranieri Calzabigi (1714-1795)
Arr. Gerald Wirth
Triumph sei der Liebe
die Welten, sie preisen
in ewigen Weisen
der Schönheit Macht!
Ihr will ich dienen
mit dankbaren Sinnen
führt auch ihr Pfad
oft durch Dunkel und Nacht.
Hat oft sie auch grausam
dem liebenden Herzen
bittere Qualen und
Kummer gebracht.
Dahin ist das Leid
und vergessen die Wunde
sobald uns die Stunde
des Glücks wieder lacht.

Eifersucht schlägt uns
mit Kummer und Reue
aber die Treue
hält gute Wacht.
Sie weiß die Geister
des Argwohns zu bannen
scheuchet von dannen
den schwarzen Verdacht.
Triumph sei der Liebe
die Welten, sie preisen
in ewigen Weisen
der Schönheit Macht!
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BASILICA DI SANTA MARIA
SOPRA MINERVA
part of the Fund of Religious Buildings (Fondo Edifici di Culto) and by concession of the Dominican friars.

THE CONTINUO ARTS SYMPHONIC CHORUS & CHAMBER ORCHESTRA
IN COLLABORATION WITH ORCHESTRA DI ROMA SINFONIETTA
THE EVANGEL UNIVERSITY CHORALE
ROY & ROSEMARY
CANDACE WICKE, CONDUCTOR
TOM MATRONE, CONDUCTOR
Jennifer Forni, soprano
Keith Spencer, baritone
Roy Tan, piano
Rosemary Siemens, violin
Greg Morris, accompanist

The Evangel University Chorale
Works by Staheli, Palestrina, Esenvalds, Gjeilo, Caldwell, Ivory
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Ronald Staheli (*1947)
Sing a New Song

Ola Gjeilo (*1978)
The Ground

Giovanni Pierluigi da Palestrina (c. 1525-1594)
Sicut cervus

Eriks Esenvalds (*1977)
Stars

Eriks Esenvalds (*1977)
Salutaris Hostia

Paul Caldwell/Sean Ivory
John the Revelator

Roy & Rosemary
Ave Maria - Great is thy Faithfulness - The Lord’s Prayer
The Courtial Concerto for Violin & Piano (World Premiere)
Commissioned by The Continuo Arts Foundation
in honor of Sen. Dr. h.c. mult. Hans-Albert
Courtial and dedicated to the Fondazione Pro
Musica E Arte Sacra in recognition of global &
historical impact on the arts.

The Continuo Arts Symphonic Chorus & Chamber Orchestra
John Rutter (*1945)
Mass of the Children
KYRIE
Awake my soul, and with the sun
Thy daily stage of duty run;
Shake off dull sloth, and joyful rise
To pay thy morning sacrifice.
Redeem thy mis-spent time that’s past,
Live this day as if ’twere thy last:
Improve thy talent with due care;
For the great Day thyself prepare.
(Thomas Ken, 1637–1711)
Kyrie eleison
Christe eleison
Kyrie eleison
Lord Have Mercy
Christ Have Mercy
Lord Have Mercy
GLORIA
Gloria in excelsis Deo,
et in terra,
hominibus bonae voluntatis.
Laudamus te, benedicimus te, adoramus te.
Gratias agimus tibi propter magnam gloriam tuam.
Domine Deus, Rex caelestis
Deus Pater omnipotens
Domine Fili unigenite, Jesu Christe
Domine Deus, Agnus Dei, Filius Patris,
Qui tollis peccata mundi,
Miserere nobis.

Qui tollis peccata mundi,
Suscipe deprecationem nostram.
Qui sedes ad dexteram Patris,
Miserere nobis.
Quoniam Tu solus sanctus,Tu solus Dominus,
Tu solus Altissimus, Jesu Christe,
Cum Sancto Spiritu in gloria Dei Patris.
Amen.
Glory be to God on high,
and on earth peace,
Good will towards men.
We praise thee, we bless thee, we worship thee
We give thee thanks for thy great glory.
Oh Lord God, heavenly King,
God the Father Almighty.
O Lord, the only-begotten Son, Jesus Christ;
O Lord God, Lamb of God, Son of the Father,
Thou that takest away the sins of the world,
Have mercy on us.
Thou that takest away the sins of the world,
Receive our prayer.
Thou that sittest at the right hand
of God the Father
Have mercy on us.
For thou only art holy; thou only art the Lord;
Thou only, O Christ, with the Holy Ghost,
Art most high in the glory of God the Father.
Amen.
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SANCTUS & BENEDICTUS
Sanctus, Sanctus, Sanctus
Dominus Deus Sabaoth,
Hosanna!
Pleni sunt caeli et terra gloria tua.
Hosanna in excelsis.
Benedictus qui venit in nomine Domini.
Hosanna!
Holy, Holy, Holy
Lord God of Hosts
Hosanna!
Heaven and Earth are full of Thy glory.
Hosanna in the highest.
Blessed is he who comes in the name of the Lord.
Hosanna!

On October 22nd , 2014
Basilica Santa Maria
sopra Minerva
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AGNUS DEI
Agnus Dei,
Qui tollis peccata mundi,
Miserere nobis.
Lamb of God
Who takest away the sins of the world,
Have mercy on us.
Little lamb, who made thee?
Dost thou know who made thee?
Gave thee life and bid thee feed,
By the stream and o’er the mead;
Gave thee clothing of delight,
Softest clothing, woolly bright;
Gave thee such a tender voice,
Making all the vales rejoice:
Little lamb, who made thee?

On October 22nd, 2014
Basilica di Santa
Maria sopra Minerva

Dost thou know who made thee?
Little lamb, I’ll tell thee;
Little lamb, I’ll tell thee:
He is called by thy name,
For he calls himself a Lamb:
He is meek and he is mild,
He became a little child:
I a child and thou a lamb,
We are called by his name.
Little lamb, God bless thee.
Little lamb, God bless thee.
(William Blake, 1757–1827)
Miserere nobis.
Have mercy on us.
FINALE
Lord, open thou mine eyes that I may see thee;
Lord, open thou my lips that I may praise thee;
Lord, open thou my heart that I may love thee,
Serve thee with joy, fear none above thee.
Christ be my sword and shield, my strong
defender;
Christ be my light and my Redeemer.
Lord, be with me this day in each endeavour;
Lord, keep my soul with thee now and for ever.
(John Rutter, based on Lancelot Andrewes,
1555–1626)
Dona nobis pacem.
Grant us Peace

Christ, be my guide today, my guide tomorrow;
Christ in my days of joy, my days of sorrow;
Christ in the silent hours when I lie sleeping,
Safe in his holy angels’ keeping.
Christ be within the hearts of all who love me;
Christ all around, and Christ above me.
Christ in my thought and prayer and my
confessing;
Christ, when I go to rest, grant me your blessing.
(based on St Patrick’s Breastplate,
a 5th-century prayer)
Agnus Dei,
Lamb of God
Qui tollis peccata mundi,
Who takest away the sins of the world,
Dona nobis pacem.
Grant us peace.
Glory to thee, my God, this night
For all the blessings of the light;
Keep me, O keep me, King of kings,
Beneath thy own almighty wings.
Praise God, from whom all blessings flow,
Praise him, all creatures here below,
Praise him above, ye heavenly host,
Praise Father, Son, and Holy Ghost.
(Thomas Ken)
Dona nobis pacem.
Grant us peace.
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BASILICA GESUITA DI SANT’IGNAZIO
DI LOYOLA IN CAMPO MARZIO
part of the Fund of Religious Buildings (Fondo Edifici di Culto)

PALATINA KLASSIK VOCAL ENSEMBLE
PHILHARMONISCHER CHOR AN DER SAAR
ORCHESTRA AND CHORUS OF KAZAN STATE CONSERVATORY
LEO KRAEMER, CONDUCTOR
Liudmila Slepneva, soprano
Susanne Schaeffer, mezzo-soprano
Oscar de la Torre, tenor
Karsten Mewes, baritone

Gioachino Rossini (1792-1868)
Stabat Mater
1.INTRODUCTION
Stabat mater dolorosa
Iuxta crucem lacrimosa,
Dum pendebat filius;
2. ARIA
Cuius animam gementem,
Contristantem et dolentem
Pertransivit gladius.
O quam tristis et afflicta
Fuit illa benedicta
Mater unigeniti!
Quae maerebat et dolebat,
Et tremebat, cum videbat
Nati poenas incliti.
3. DUETT
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Quis est homo, qui non fleret,
Christi Matrem si videret
In tanto supplicio?
Quis non posset contristari,
Piam matrem contemplari
Dolentem cum filio?

4. ARIA
Pro peccatis suae gentis
Iesum vidit in tormentis
Et flagellis subditum.
Vidit suum dulcem natum
Morientem, desolatum,
Dum emisit spiritum.
5. CHORUS AND RECITATIVES
Eia, mater, fons amoris,
Me sentire vim doloris
Fac, ut tecum lugeam.
Fac, ut ardeat cor meum
In amando Christum Deum,
Ut sibi complaceam.
6. QUARTETT
Sancta mater, illud agas,
Crucifixi fige plagas
Cordi meo valide.
Tui nati vulnerati,
Iam dignati pro me pati,
Poenas mecum divide.

Fac me vere tecum flere,
Crucifixo condolere,
Donec ego vixero.
Iuxta crucem tecum stare,
Te libenter sociare
In planctu desidero.
Virgo virginum praeclara,
Mihi iam non sis amara,
Fac me tecum plangere.
7. CAVATINA
Fac, ut portem Christi mortem,
Passionis eius sortem
Et plagas recolere.
Fac me plagis vulnerari,
Cruce hac inebriari
Ob amorem filii.

8. ARIA AND CHORUS
Inflammatus et accensus,
Per te, virgo, sim defensus
In die iudicii.
Fac me cruce custodiri,
Morte Christi praemuniri,
Confoveri gratia.
9. QUARTETT
Quando corpus morietur,
Fac ut anima donetur
Paradisi gloriae.
10. CHORUS
In sempiterna saecula.
Amen!

Richard Wagner (1813-1883)
Extracts from the opera Tannhäuser
THE PILGRIM’S CHORUS
Beglückt darf nun dich, o Heimat, ich schaun
und grüßen froh deine lieblichen Auen;
nun lass’ ich ruhn den Wanderstab,
weil Gott getreu ich gepilgert hab!
Durch Sühn’ und Buß’ hab ich versöhnt den
Herren, dem mein Herze fröhnt,
der meine Reu’ mit Segen krönt, den Herren,
dem mein Lied ertönt!
Der Gnade Heil ist dem Büßer beschieden,
er geht einst ein in der Seligen Frieden;
vor Höll’ und Tod ist ihm nicht bang,
drum preis’ ich Gott mein Lebelang! Halleluja!
Halleluja in Ewigkeit, in Ewigkeit.

FINALE
Heil! Heil! Der Gnade Wunder Heil!
Erlösung ward der Welt zuteil.
Es tat in nächtlich heilger Stund’
der Herr sich durch ein Wunder kund.
Den dürren Stab in Priesters Hand hat er
geschmückt mit frischem Grün,
dem Sünder in der Hölle Brand soll
so Erlösung neu erblühn.
Ruft ihm es zu durch alle Land, der durch
dies Wunder Gnade fand.
Hoch über alle Welt ist Gott und sein
Erbarmen ist kein Spott.
Der Gnade Heil ward dem Büßer beschieden,
nun geht er ein in der Seligen Frieden!
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PAPAL BASILICA ST PAUL
OUTSIDE THE WALLS
WIENER PHILHARMONIKER
ALBENA DANAILOVA, CONCERTMASTER
Albena Danailova and Raimund Lissy, violins
Chen Reiss, soprano

Johann Sebastian Bach (1685-1750)
Konzert für 2 Violinen, d-Moll, BWV 1043
Luigi Boccherini (1743-1805)
Stabat Mater – first version 1781 (G.532) for soprano, two violins,
viola, violoncello and contrabass
Stabat mater dolorosa
juxta crucem lacrimosa
dum pendebat filius;
cujus animam gementem
contrstatam et dolentem
pertransivit gladius.
O quam tristis et afflicta
fuit illa benedicta
Mater Unigeniti!
Quae moerebat et dolebat
et tremebat, cum videbat
Nati poenas inclyti.
Quis est homo qui non fleret
Christi matrem si videret
in tanto supplicio?
Quis non posset contristari
piam matrem contemplari
Dolentem cum filio?
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Pro peccatos suae gentis
Vidit Jesum in tormentis
et flagellis subditum.

Vidit suum dulcem Natum
morientem, desolatum,
dum emisit spiritum.
Eja, mater, fons amoris,
me sentire vim doloris
fac ut tecum lugeam.
Fac ut ardeat cor meum
in amando Christum Deum,
ut sibi complaceam.
Sancta amter, istud agas,
Crucifixi fige plagas
cordi meo valide.
Tui Nati vulnerati
tam dignati pro me pati,
poenas mecum divide.
Fac me vere tecum flere,
Crucifixo condolere,
donec ego vixero.
Juxta crucem tecum stare
te libenter sociare
in planctu desidero.

Virgo virginum praeclara,
mihi jam non sis amara;
fac me tecum plangere.
Fac ut portem Christi mortem,
passionis fac consortem,
et plagas recolere.
Fac me plagis vulnerari,
cruce hac inebriari
ob amorem Filii.

Inflammatus et accensus
per te, Virgo, sim defensus
in die judicii.
Fac me cruce custodiri,
morte Christi preamuniri,
confoveri gratia.
Quando corpus morietur,
fac ut animae donetur
paradisi gloria. Amen.

On November 13th, 2012
Basilica St. Paul
outside the Walls
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PAPAL BASILICA ST PAUL
OUTSIDE THE WALLS
CORO E ORCHESTRA DELL'ACCADEMIA TEATRO
CHRISTOPH ESCHENBACH, CONDUCTOR

ALLA

SCALA

ALBERTO MALAZZI, CHORUS MASTER OF THE ACCADEMIA TEATRO ALLA SCALA
Oreste Cosimo, tenor
Dongho Kim, baritone

Giacomo Puccini (1858-1924)
Messa di Gloria per soli, coro a 4 voci miste e orchestra (op. postuma)
KYRIE
Choir
Kyrie eleison.
Christe eleison.
Kyrie eleison.
GLORIA
Choir
Gloria in excelsis Deo,
Et in terra pax hominibus bonae voluntatis.
Laudamus te,
benedicimus te,
adoramus te,
glorificamus te.
Tenor solo
Gratias agimus tibi propter magnam gloriam tuam.
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Choir
Gloria in excelsis Deo.
Domine Deus, Rex coelestis, Deus Pater
omnipotens.
Domine fili unigenite, Jesu Christe,
Domine Deus, Agnus Dei, Filius patris.
Qui tollis peccata mundi suscipe deprecationem
nostram. Miserere nobis.
Quoniam tu solus Sanctus,
tu solus Dominus,

tu solus Altissimus, Jesu Christe.
Cum Sancto Spiritu in gloria Dei Patris. Amen.
Gloria in excelsis Deo. Amen.
CREDO
Choir
Credo in unum Deum,
Patrem omnipotentem,
factorem coeli et terrae,
visibilium omnium et invisibilium.
Et in unum Dominum Jesum Christum
Filium Dei unigenitum.
Et ex Patre natum ante omnia saecula.
Deum de Deo, lumen de lumine,
Deum verum de Deo vero.
Genitum non factum consubtantialem Patri
per quem omnia facta sunt.
Qui propter nos homines
et propter nostram salutem descendit de coelis.
Tenor solo e choir
Et incarnatus est de Spiritu Sancto
ex Maria Virgine et homo factus est.
Basses
Crucifixus etiam pro nobis
sub Pontio Pilato passus et sepultus est.

Choir
Et resurrexit tertia die secundum scripturas.
Et ascendit in coelum sedet ad dexteram Patris.
Et iterum venturus est cum gloria
judicare vivos et mortuos,
cuius regni non erit finis.
Et in Spiritum Sanctum,
Dominum et vivificantem
qui ex Patre et Filioque procedit.
Qui cum Patre et Filio
simul adoratur et conglorificatur;
qui locutus est per prophetas.
Et unam sanctam catholicam
et apostolicam Ecclesiam.
Confiteor unum baptisma
in remissionem peccatorum.
Et expecto resurrectionem mortuorum.
Et vitam venturi saeculi. Amen.
SANCTUS AND BENEDICTUS
Choir
Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.

Baritone solo
Benedictus qui venit in nomine Domini.
Choir
Hosanna in excelsis.
AGNUS DEI
Tenor solo
Agnus Dei qui tollis peccata mundi.
Choir
Miserere nobis.
Baritone solo
Agnus Dei qui tollis peccata mundi.
Choir
Miserere nobis.
Tenore solo e baritono solo
Agnus Dei qui tollis peccata mundi.
Soli and Choir
Dona nobis pacem.

Wolfgang Amadeus Mozart (1756-1791)
Misericordias Domini KV 222
Choir
Misericordias Domini cantabo in Aeternum.

Wolfgang Amadeus Mozart (1756-1791)
Ave Verum Corpus KV 618
Choir
Ave verum Corpus
natum de Maria Virgine,
vere passum, immolatum
in cruce pro homine.
Cujus latus perforatum
unda fluxit et sanguine,
esto nobis praegustatum
in mortis examine..
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BASILICA DI SANTA MARIA IN ARACOELI
part of the Fund of Religious Buildings (Fondo Edifici di Culto)
and by concession of the Friars Minor of the Roman Province

WORLD PEACE PHILARMONIC
JUSTUS FRANTZ, CONDUCTOR
Ksenia Dubrovskaya, violin

Wolfgang Amadeus Mozart (1756-1791)
Violin Concerto No. 4 in D-major, K 218

Anton Bruckner (1824-1896)
SYMPHONY NO. 3 IN D MINOR
On October 31st, 2015
Basilica St. Paul
outside the Walls.
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